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So as to define and impose a product, a line, a brand and, in definitive, 
a company, it is vital to have all coordinates, both creative and 
productive, very clear. In a world where the banal is often mistaken for 
the substantial, a world in which some ways and fashions finally don’t 
leave behind any mark or history, it is very important that standards, 
ideas and practice are closely intertwined and, besides, are organised by 
people, by professionals, with well consolidated entrepreneurial values. 
In Porcelanosa Group, each decision is carefully pondered. Each brand 
– the Group has eight big brands that guarantee quality – studies the 
projects with its feet on the ground and its head in the clouds, so that 
creativity and efficiency are always perfectly balanced. These are times 
for reinvention, for new quests. Thus, Ston-Ker Ecologic and Krion are 
two elements that define our calling for excellence taking advantage of 
the new technologies. We must respond to markets that are in constant 
evolution, satisfy the most demanding professionals, understand end 
consumers who know that they are putting their dreams in the proper 
hands. This is how Porcelanosa Group has achieved to maintain its 
leadership and unbreakable personal identity as a company, both in 
Spain and in the world. A challenge. A success.

A personal identity
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EDITORIAL

The private home that 
the studio Taller de Arquitectura 
Sánchez-Horneros is designing 
in Toledo has very particular 
interior design and furniture, and 
Porcelanosa products.
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The 2010 FAD Interior Design Prize has gone 
to i+Drink, a work by Merche Alcalá and Marion 
Dönneweg, an original mobile bar in Oviedo 
that enables the movement of catering bars 
designed to serve cocktails. A project that the jury 
highlighted over the rest for being so complete, 
since it “joins technology, interior design, graphic 
design, industrial design and some touch of 
ephemeral freshness.”

NEWS INTERIOR DESIGN 

52nd Edition of the FAD 
Architecture and Interior Design Prizes

I just cannot define in ten lines what 
interior design means for me. I am 
not an architect or a designer, but I 
love spaces. For me, being an interior 
designer is a calling – it is to blend 
past and future, and create the present. 
You create future from intuition, 
knowing trends, breathing freely and 
daring to innovate. When tackling 
a project, your emotions, brain and 
heart should be included; it should 
be created day by day – its volumes, 
the whole work, changing one and 
a thousand times, so that you feel 
whatever the work is telling you. You 
should be drawn to sensations, energy, 
spaces... Creating an atmosphere, 
a home, a restaurant, a shop, is a 
wonder. Being an interior designer is 
being an artist, is having a futuristic 
vision about what people need and 
want – it is the task and effort of 
a psychologist. It is playing with 
materials, fabrics, paints, volumes, 
lights, images... It is a calling, a non-
stop learning process, and you should 
never believe that you are above 
anything. Because interior design is 
what you are.

PORCELANOSA

FUTURISTIC VISION
ESTRELLA SALIETTI

AVANT-GARDE DESIGN FOR ALL BUDGETS  Prolific 
Karim Rashid is the creator of the interior decoration of this 
hotel located in the city of Bremen, Germany. 
In the interior of Prizeotel, the designer’s creativity and 
modernity is visibly patent everywhere. The rooms 
are full of attractive and suggesting shapes, so that guests 
feel that they are staying at a very special place. In 
addition, according to Karim Rashid’s philosophy of work, 
Prizeotel offers design at a good price.

>

In the category of Architecture, the winner 
has been the IES Rafal, in Rafal (Alicante), by 
Francisco Leiva Ivorra. A concrete construction 
that, for the jury, constitutes “an exception in 
a territory very damaged by so many cases of 
real-estate development excess. The set forms 
an oasis inside which a landscape is proposed 
that is alternative, serene, empathic, open and 
trustful, monolithic but well-interconnected.”
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ABOVE IAC Building 
and Walt Disney Concert 
Hall. LEFT Art Gallery 
of Ontario.
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NEWS ARCHITECTURE

A tour through 
Gehry’s work

We live in tumultuous times, when 
simplistic generalisation and also 
widespread trivialisation converge 
with the prospect of a crisis in the 
overproduction and excess system of 
developed societies. Our existences 
need the option of an emotional 
element resulting from a serene 
search for value, character and 
differentiation. The quest for empathy 
in architecture by creating places, 
and in design by creating objects 
that interrelate with man – places 
and objects that can be reference 
and identification elements – has 
become necessary. Now more than 
ever, productive environs are bound 
to consider the emotional dimension 
as a generator of objects and places 
with a sense, connecting with the 
human being.

PORCELANOSA

EMOTIONAL DESIGN

RAMÓN ESTEVE

PATRICIA URQUIOLA REINVENTS THE TRADITIONAL 
CONCEPT OF A SOFA Bend-sofa is a design 

made by Urquiola for B&B Italia. With an adaptable 
composition, its curved shapes outstand and provide 

the sofa units with a surprising dynamism. With this series 
of seats, this designer from Asturias has contributed 

with a contemporary and imaginative air to the design 
of an essential furniture unit for the home.

>

The first building designed by Frank O. 
Gehry in Europe, the Vitra Design Museum in 
Germany, holds the exhibition “Frank O. Gehry 
since 1997”, a selection of his most important 
projects in the last 13 years. Presented 
through scale models, original drawings by the 
architect himself and projections, it retraces 
this great architect’s professional career, the 
winner of the Pritzker Prize in 1989. There are 
a total of 12 projects shown, which are not 
just presented as individual works, but also 
in their interactions with their urban settings. 
The exhibition is produced by La Triennale di 
Milano and will remain open until 13th March 
2011 (triennale.it).



NEWS ART

The overwhelming art of 
designer Jaime Hayón

Industrial design and craftsmanship 
have always fed off each other in 
the different stages of the making 
of a product – in the different kinds 
of finishings, moulds, prototypes, 
production processes and treatments 
of materials. However, just like in the 
world of art and objects, there are 
times in history when this relationship 
merges to such an extent that both 
parts seem a sole and single one. It is 
then when designers and craftsmen 
rally outside the industry and 
produce small collections, series of 
objects that are much more humane, 

personal and committed: special 
objects that break with the traditional 
distribution channel and can only be 
found in certain shops or galleries. 
Today, this is a growing trend, either 
for the sheer number of designers 
who cannot find their niches in the 
market of industrial products – more 
and more competitive – or for a new 
mindset in consumers, who find in 
these products an added value to 
distinguish themselves.

PORCELANOSA

INDUSTRIAL 
DESIGN AND 
CRAFTSMANSHIP

GERARD MOLINÉ

>

Jaime Hayón represents to perfection the figure of the designer who ventures into the 
world of art through his designs. He is the author of unique pieces and limited editions of 
objects that have been shown in museums worldwide. An example of this is the installation 
The Tournament, an impressive chessboard – made in Bisazza crystals – on which two-
metre-high ceramic pieces have been put, hand-painted by Hayón himself. The spectacular 
exhibition was shown in the famous Trafalgar Square, London, and it is scheduled to travel to 
other cities in the near future (hayonstudio.com).

MAXXI: THE BEST 
CULTURAL BUILDING 

OF THE YEAR The 
National Museum of 
20th-century Arts in 

Rome has been awarded 
as the best cultural 

building of the year 
in the 2010 World 

Architecture Festival 
held last November 

in Barcelona. 
The creator of these 
sculptural volumes 

is Iraqi architect Zaha 
Hadid, who always 

surprises us with each 
new creation.



CLOCKWISE
Pedro Pesudo, Carlos 
Baute (seated) and 
girldfriend Astrid Klisans, 
Manuel Colonques, Isabel 
Preysler, Clive Owen 
(seated), Ana Boyer, Tomás 
Terry and José Pascual 
Pesudo (seated).
Exterior of Dumfries House, 
where reception and dinner 
were hosted. Pipers playing 
after dinner.
OPPOSITE PAGE Isabel 
Preysler, Clive Owen and 
Ana Boyer.

t’s been a pleasure for me to meet Prince 
Charles and, particularly, to meet him here, 
at Dumfries House, a place for which he 

has done so much,” actor Clive Owen admitted 
excitedly, one of the most successful cinema 
stars in the United Kingdom, after sharing table 
and evening with the rest of guests invited to 
the traditional dinner celebrated in honour of 
Porcelanosa that the heir to the English Crown 
has thrown for years. An event with which the 
Prince of Wales thanks every Christmas the 
more than ten years of close collaboration 
between the Spanish firm and the charitable 
organisations promoted and chaired by him.

VIPS PORCELANOSA>

GALA DINNER AT DUMFRIES HOUSE 
Prince Charles annual celebration

I“



Of these kinds of charitable events that the 
Prince is in the habit of organising, this of 
Dumfries House is a specially emblematic case, 
since in 2007 he promoted the creation of a 
charity with the aim of purchasing this unique 
house, its contents and the adjacent lands, with 
the objective of keeping this historical gem 
intact and accessible to the public. Since then, 
the precious mansion located in the beautiful 
Ayrshire landscape, in the southeast of Scotland, 
has undergone several renovations. But it has 
always preserved its spirit untouched – not 
in vain it is considered an “18th-century time 
capsule”, for the main rooms and their contents 
have been maintained almost unchanged for 
250 years, included the important collection of 
Chippendale furniture. Porcelanosa Group, 
as a result of their ongoing collaboration, was 
involved in these improvements in 2010, when 
it contributed particularly to Dumfries House’s 
charity organisation and collaborated directly 
in the restoration works of the imposing 18th-
century Scottish mansion. A reason for which 
Prince Charles had a special interest in the 
dinner being celebrated in Dumfries, so that 
his guests could see for themselves the result 
of the works in which Porcelanosa had 
collaborated.

And so it was. The reception at Dumfries 
House was a real success, and the Prince 
seized the opportunity of the evening meeting 
to show the renovation works to his guests, 
who were particularly impressed by the results: 
“It is precious. What really impresses me is 
that it manages a genuine home feeling. It’s 
very warm, not a cold house, with its vast 
proportions. I’ve spent some holidays in Skye 
Island and similar places, and every year I 
threaten my family with taking them all to 

CLOCKWISE
Prince of Wales, Astrid 
Klisans, Carlos Baute, Ana 
Boyer and Isabel Preysler; 
Isabel Preysler, Clive Owen 
and Ana Boyer; Clive Owen 
accompanied by Manuel 
Colonques, president 
of Porcelanosa; Isabel 
Preysler, the firm’s image, 
y Clive Owen, luxury guest, 
and Astrid Klisans with her 
boyfriend, Carlos Baute.



Scotland and getting to know some of those 
islands. I’ve always wanted to visit the Lewis 
and Harris Islands, because I adore this kind 
of epic landscape,” stated Clive Owen.

During the dinner, attended by a large 
number of guests, including a select group 
of customers and a representat ion of 
Porcelanosa  directors, Prince Charles 
delivered a speech to thank the Spanish 
Group for its collaboration, and he also 
explained the programme of environmental 
future and sustainability that the Dumfries 
House Foundation has started. Several 
exceptional guests were also present, like 
committed supporter Isabel Preysler, who 
has been the firm’s image for 26 years, 
her daughter Ana Boyer, Venezuelan singer 
Carlos Baute accompanied by his new 
girlfriend, Astrid Klisans, and the already 
mentioned British actor.

The evening ended with a performance by a 
group of typical Scottish bagpipers: Owen was 
happy to have been invited by Porcelanosa 
to the event, and said: “They are magnificent 
hosts, it is a high quality company and they’re 
charming people. The experience has been a 
pleasure.” In turn, Isabel Preysler described the 
lead actor in Hemingway & Gellhorn, the film 
in which the actor will work along with Nicole 
Kidman, as “charming, very nice, close and 
natural, with a real sense of humour”. /

ABOVE
Mr. Barton and wife, with 
Alan White, president 
of Emerson Group, 
accompainied by his wife, 
greeting Prince of Wales 
during the reception.
RIGHT Mr and Mrs Hindle 
with Mr and Mrs Holland.
BELOW Prince Charles 
thanks Porcelanosa’s 
support on his dinner 
speech. 



OPPOSITE PAGE 
Argentinian model Valeria 
Mazza and her husband, 
Alejandro Gravier, 
as they arrived at the 
showroom along with 
Silvestre Segarra, one 
of Porcelanosa Group’s 
directors.
LEFT (from left to right) 
The Spanish ambassador 
in Thailand, Ignacio Sagaz; 
Silvestre Segarra, one 
of Porcelanosa Group’s 
directors; and on both  
sides of the model, the 
patriarch and two heirs of 
the Tayanuwat family, from 
Boonthavorn Ceramic.
BELOW Valeria fills the 
glasses beside the Spanish 
ambassador in Thailand.
BOTTOM Exterior façade 
of the new premises, with 
an exhibition space of more 
than 2,000 metres.

SHOWROOM>

Porcelanosa reinforces 
its presence 
in the Thai capital

Porcelanosa Group, in its effort to reinforce its presence 
in Asia and, more specifically, in Thailand, has recently opened a 
new space to show and sell its products in the city of Bangkok. 
The opening event, which caused great expectation among the 
media and was attended by 1,000 guests, had the presence of 
the company’s directors, including the Group’s Managing Director, 
Silvestre Segarra; the Spanish ambassador in Thailand, Ignacio 
Sagaz; and the international top model Valeria Mazza as the hostess 
of the event.

The new shop, located in one of the main streets connecting 
the city centre with the airport, possesses an exhibition space of 
over two thousand square metres, of which about 800 have been 
devoted to kitchens with a wide range of designs by Gamadecor, 
the Porcelanosa Group firm specialised in this kind of spaces. 
Apart from kitchens, in the company’s new showroom the latest 
trends in ceramic pavements and coverings can be seen, as well 
as elegant floor designs in wood or natural stone and complete 
bathroom equipment.

With this new opening, Porcelanosa wants to reinforce its 
presence in the Asian continent, where it is already a well-known 
firm in places like Singapore, Hong Kong and China. /



ABOVE ON THE LEFT 
(from left to right) Mr. 
Khalifa, from Galaxy; Héctor 
Colonques and Silvestre 
Segarra, Directors of 
Porcelanosa; Valeria Mazza 
and Gonzalo de Benito, the 
Spanish ambassador in the 
United Arab Emirates.
ABOVE Porcelanosa’s 
human team in Abu Dhabi 
beside Silvestre Segarra.
LEFT The spectacular 
marquee in which the 
opening event of the new 
Porcelanosa space was 
held.
FAR LEFT Víctor Gasque, 
a Porcelanosa Director in 
the United Arab Emirates, 
and José Luis Ballester, 
Commercial Director of 
Porcelanosa, pose next to 
the top model.

SHOWROOM>

Abu Dhabi 
receives 
Porcelanosa 
Group in a grand 
way

A new Porcelanosa shop lands in the United 
Arab Emirates, and more specifically, in their 
capital Abu Dhabi. The opening event, held under a 
luxurious marquee and whose fabulous guest was 
the Argentinian model Valeria Mazza, was attended 
by Silvestre Segarra, the Group’s Managing Director, 
who delivered a speech with the Spanish ambassador 
in the United Arab Emirates, Gonzalo de Benito.

The ceremony, in which traditional drinks were 
served, ended with the formal ribbon cutting and the 
arrival of different personalities and the media into 
the new exhibition. The showroom has a fully exterior 
space of 800 m2, so that all atmospheres can be seen 
from the street. On a single floor, the exhibition space 
is located in a new area of Abu Dhabi, close to its main seafront promenade, 
The Corniche, and the capital’s best beaches and shopping centres, which 
makes for a highly crowded and busy area.

The upper part of this building owned by Porcelanosa Group has a 
further area of 800 m2, and will be devoted to other uses, since the offices 
of design, marketing, logistics and projects occupy it.  /



1. ‘Imagine’ mixer basin tap, gold finish
2. ‘Century’ 3-piece basin set, chrome finish
3. ‘Nostalgia’ 3-piece basin set, chrome finish
4. ‘Imagine’ 3-piece basin set, chrome finish
5. ‘Force’ 3-piece basin set, gold finish

ON DESIGN

Vintage aesthetics come 
back and gilt floods the space

>

As intimate spaces acquire a stronger import in home interior decoration, 
small details are being paid more attention, both in kitchens and bathrooms. 
Aware of this, Noken, always at the avant-garde in tap gear design, has 
endeavoured to answer these new market needs by devising a series of 
pieces that are remarkable both for their design and functionality.

Gilt is a must, and vintage aesthetics with New York touches are now 
flooding the most unconventional bathrooms. This makes for a change of 
look and they boast of a flashy image, singular textures, safety and water 
flow lines of surprising beauty. For the most daring, Noken proposes 
the always elegant combination of black and gold, or the stylized and 
different high jet. /
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With the objectives of further improving the image of Spanish 
architecture and interior design at an international level, promoting the 
new emerging talents in the industry and collaborating with relevant 
institutions, Interior Design Porcelanosa opens its Architecture and 
Interior Design Awards program for another year. This is the 4th 
edition of these awards, and the winners will be the best projects entered 
that apply a variety of materials from Porcelanosa Group to their interior 
design and architecture proposals.

The competition is divided into two categories: firstly, Projects for the 
Future, which are those posing and solving an architecture issue, that is 
to say, they should include the design of the layout and architecture for an 
urban loft with a maximum area of 200 m2 (there will be two subcategories, 
one addressed to interior designers and 
architects, and the other to college or university 
students). And secondly, Executed Projects, for 

PORCELANOSA COMPETITION>

the best works completed during the past year that have used materials 
from the Group. Participants in both categories may be either teams or 
individuals, and a maximum of two projects per entrant can be entered. 
Prior registration in the website of Porcelanosa Interiorismo (www.
porcelanosa-interiorismo.com) is compulsory, and then, the project must 
be, in the format specified by the competition rules, submitted by ordinary 
mail (Porcelanosa Interiorismo; L’Antic Colonial, S.A.; Ctra. nacional 340, 
km 56, 12540 Villarreal, Castellón); tel. +34 964 53 45 45). The deadline 
for the entries will expire on 15th April 2011 at 19:00.

The awards’ multidisciplinary jury will be made up of internationally 
reputed professionals, and the 4th Interior Design Awards 2011 
ceremony will take place next 26th May in Madrid. Two additional 

awards will also be delivered, the Award to 
Innovation and the Award to Professional 
Career. /

PORCELANOSA INTERIOR DESIGN
Promoting creative activity

FURTHER INFORMATION: 
Interior Decoration Porcelanosa

Tel. (+34) 964 53 45 45
www.porcelanosa-interiorismo.com
marketing_antic@anticcolonial.com

Send your entry to one of 
the most relevant competitions 

in the world of architecture 
and interior design



COSY CURVES
RESTAURANT LA TÉRMICA / ALMERÍA

KRION
Ecological, antibacterial, highly heat-resistant, joint-

free and pore-free, surprisingly mouldable and easy 

to repair and clean – these are some of the qualities 

of Krion, the new material developed by System-Pool, 

a company belonging to Porcelanosa Group. Krion, a 

latest-generation solid surface, consists of two thirds 

natural minerals and a low percentage of resins, which 

guarantees a strong resistance. Warm to the touch 

and similar to natural stone, the exclusive properties 

of this raw material account for its being chosen to 

develop three new projects: the restaurant La Térmica, 

Casino Cirsa and a sculpture set in Valladolid.

AVANT-GARDE PRODUCTS>

restaurant has recently opened its doors with the aim of creating 
a venue that, merging food and drinks, can become a nightlife 
benchmark in this Andalusian town. The first stage of this project 

with a seafront location was approached through the collaboration of 
architect Alejandro Hita Rodriguez-Contreras, and the subsequent stage 
of work execution, together with both design and interior design, was Text: SUKEINA AALI-TALEB   

A



entrusted to Enrique Amate Di Pietro & Asociados, from the studio 
Odysma, whose team progressively attained the objectives set up by 
the developers: an innovative design with distinct spaces giving off a 
cosmopolitan atmosphere. The restaurant La Térmica is committed to 
innovation, both in the materials used and in the way they are used. “In 
our work, we always seek to select avant-garde materials that combine 
optimal results loyal to the original idea, and well-adjusted costs,” as 
pointed out by Enrique Amate Di Pietro. Therefore, the professional team 
chose a material called Krion, striking for its sinuous and rounded forms, 
to make the bar, which has become the central element in the project. 
“The queen of the venue is the vast bar made in Krion, an avant-garde 
material from Porcelanosa. The bar, designed in white colour, affords 
a spectacular appearance to this restaurant-cum-pub and, obviously, it 
enhances the style,” the interior designer claims.

Next to the bar were placed the two bottle racks, 6 and 5 metres long, 
respectively. In a central place, the dazzling bar, which has been made by 
joining the restaurant’s high tables, has the peculiarity of being movable, 
thus giving more versatility to the space.

The restaurant has a 
20 m-long and 
60 cm-wide central bar 
made exclusively in 
Krion, a surprisingly 
mouldable material.
In the restaurant area, 
an Asian space was 
created through 
the combination of walls 
covered in wood, red 
lamps and minimalist 
tables and armchairs.

> The queen of the venue is 
the vast bar in Krion, 
an avant-garde material 

from Porcelanosa whose design 
affords a spectacular appearance and 
enhances style.
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> A good project is outstanding 
not just for some special 
element, although some 

of them are so powerful that they single 
out the project, which thus acquires 
a personality of its own.

SUGGESTIVE FORMS
VALENCIA’S CASINO

he new Casino Cirsa, located in the city of Valencia, 
was opened last summer, with premises of 4,000 
square metres distributed over five floors. One of 

the main ideas to approach the project was to generate 
spaces far from the typical and well-established concept 
of a traditional casino. “A good project does not outstand 
just for some special elements, but for the total whole 
and the combination of them all, although some are so 
powerful that they single out the project, which thus 
acquires a personality of its own,” Nacho Moscardó, the 
project’s interior designer, says. And if the point was to 
create facilities of prevailing originality, the set of pieces 
making up the ceiling of the new casino’s first floor should 
be certainly highlighted. Specifically, it depicts a deck of 
cards whose only decorative graphic element is a four-leaf 
clover symbolising good luck, in a composition that refers 
to a magical and risky world; equally central is the lamp 
placed in the middle, whose organic forms are based on a 
tornado or a water whirl – a concept that conjures up the 
unforeseeable and unexpected.

As for the materials used in the facilities, the bet has 
been on Krion. Thanks to the combination of different 
materials, a cosmopolitan air is breathed inside these walls, 
with a nice atmosphere that feels clean, neat and fresh.

The project has combined 
Krion Lux in white and 
black colours, thus 
creating bars that are 
perfectly integrated 
in a modern and avant-
garde atmosphere. 
The premises have 10 
bars distributed among 
the areas of the café, 
the restaurant and the 
game rooms.

T



LIGHT AND COLOUR OUTDOOR
PLAZA DE LAS CIUDADES HERMANAS /
VALLADOLID

he Town Council of Valladolid, through its International 
Relations Unit, has implemented a singular project: the 
creation of a square that will stand for the union among 

this Castilian town and five foreign towns: Morelia, in Mexico; 
Orlando, in the USA; Lille, in France and the Italian towns of Lecce 
and Florence.

The recently opened Plaza de las Ciudades Hermanas, 
in Parque Alameda, has used Krion, a material with strong 
resistance and durability, for the design of its sculptures. In 
this case, these features were particularly important, for the 
sculptures are placed in the street and will have to stand harsh 
differences in climate ranging from the hot summers to below-
zero winters. As for the square layout, the sculpture set is made 
up of a series of prismatic blocks to evoke the buildings that 
compose the urban layout of the sister cities. The modules are 
made in translucent Krion, and a lighting system that changes 
the colour of the light has been installed inside. The blocks will 
also serve to bear images sent by the sister cities for temporary 
exhibitions (events with special relevance, promotion of local 
artists, etc.) maintaining a dynamic, changing space that brims 
with life. In such a particular project, Krion has been chosen 
for many reasons – chiefly, because it is suitable for designing 
large seamless surfaces, for it is joint-free, thus rendering a 
clean, neat and beautiful appearance. /

> The sculpture set is made 
up of a series of prismatic blocks 
in Krion, designed to evoke 

the buildings that compose the urban layout 
of the sister cities.

The sculptures with 
diverse heights designed 
for Valladolid’s Plaza de 
las Ciudades Hermanas 
have the peculiarity of 
different colour options. 
Made in translucent Krion 
of the Light range in white 
colour, the modules have 
a lighting system inside 
that changes the colour 
of the light, which makes 
them a breathtaking view, 
especially at dusk.

T
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Nautical design started as a personal hobby 
and, today, is a line of work; hotels are the apples 
of his eyes, and the awards piled up by GCA 
Arquitectos Asociados give a picture of the quality 
know-how of this architect who loves light 
and interior decoration.
Text: MARTA SAHELICES   Photos: JORDI MIRALLES

JOSEP JUANPERE
GCA ARQUITECTOS ASOCIADOS

IN SEARCH 
OF IMAGE, 
AESTHETICS AND 
CONTENT

osep Juanpere, cofounder of the studio GCA Arquitectos Asociados with his partner 
Antonio Puig, can’t imagine embarking on a project without a customer, for he thinks that 
architecture and interior design should meet certain needs, even though sometimes these 

might be unknown beforehand. Not in vain it’s already 25 years that he has been at the head of a studio 
which today is made up of some 50 employees and that, thanks to an international approach, has a 
number of projects underway in different countries, like a 35-floor tower in Hangzhou or a 33-floor 
corporate building in Spain that his studio will develop jointly with architect Rafael Moneo. “Moneo has 
an extraordinary architectural culture and sensibility, therefore, collaborating with him in such a complex 
building as a corporate headquarters is a pleasure”, Juanpere affectionately says. He also comments on 
his working method, his interests and the awards he has received.

How would you define the style of architecture done by you and your team?
Our studio is characterized by a working method in which the contributions of several partners at the 
design stage hugely enrich projects. Teamwork, the sum of experiences and ideas, results today in a 
more enriching analysis of the project and its design, and this calls for orderly organization, an open 
mind and, of course, a partner who will be the final person responsible for the whole project. I believe 
this spirit is more and more essential, for the technologic progresses and the complexity of buildings 
demand more technicians to develop a project, and I think that we are prepared for this evolution. As 
a studio, we are concerned with image, aesthetics and content. Our conception of architecture comes 
from the Mediterranean experience, from its history, its life, etc. Light is central to our projects. We always 

J“EVERY PROJECT IS A 
CHALLENGE AT THE TIME, 
AND YOU DISCOVER MANY 
POSSIBILITIES, BUT PERHAPS 
HOTELS ARE WHAT I AM 
MOST INVOLVED WITH, FOR I 
AM A REGULAR USER 
DUE TO MY MANY TRIPS”

The Eurostars Madrid 
Tower, which occupies 
the first 31 floors of the 
imposing 236-metre SyV 
Tower.



want to innovate and evolve, but so that we can adapt to the new relationship between our society and 
the spaces it inhabits.

What projects do you feel prouder of, and why?
The Hotel Arts might be the project that marked a departure point for us. We collaborated with SOM 
from Chicago and had a Ritz Carlton operating the building. In those years, that was a big experience. The 
mindset of both was very open, for it was their first experience in Spain, and we were able to implement 
and prioritize many proposals not widespread back then and that still survive today, as is the case of the 
duplex apartments on the 32nd-42nd floors, crowning the building.

And the most innovative...
An office building for a German chemical company in the outskirts of Barcelona. The company’s 
engineering needs called for the installation of a big lake in the plot in order to cool part of the industrial 
process. We placed the building on the edge of the lake, and took advantage of all the resources that it 
provided for further efficiency. That meant a big step forward in the field of energy efficiency.

Today, the studio also accepts interior architecture projects. Do you consider this aspect 
an essential one, or just complementary for an architectural project?
We see architecture and interior architecture from the same angle, our project is not disjointed – we 
see it as a whole. GCA has devoted itself to interior design from its very beginnings, but it is true that 
certain buildings have gained us higher renown. In this field, I should highlight the Hotel Casa Fuster, 
a restoration of an Art Deco building by Doménech i Montaner.  We had to open this dialogue with the 
Art Deco architecture and adapt to a 5-star hotel programme that would achieve today’s comfort. Our 
interior design had to convey a respect for our architectural heritage, while establishing the suitable 
language for a high-end hotel.

What interior architecture project have you got more involved with, and why?
This is hard to answer, for every project is a challenge at the time, and you discover many possibilities, 
but maybe I am much more involved with hotels, for I am such a regular user due to my frequent trips, 
and I have a great deal of experience. I like to plan the needs, services, and so on in collaboration with 
the company that will operate the project. And, certainly, I should mention nautical design, which in fact 
started as a hobby, for I am a lover of sailing and it is a kind of interior design that is difficult to understand 
if you don’t enjoy this experience.

It is not so common for a studio to get involved with nautical design, but on top of it, 
you have just been awarded the 2009 Plus Interior Architecture Prize for the sailing boat 
Nirvana.
 I believe that the Nirvana is the project I have managed in a more personal manner. We had been 
developing this work since 1992, but it is true that, owing to its size, 54 metres, and to the complexity 
of the project, it was a milestone and we invested lots of effort in it. It has been very interesting, for 
the nautical industry has really state-of-the-art technology, which allowed us to develop and apply new 
materials and techniques that we then would transfer to other design areas. We are working in new 
nautical projects, and we believe that this field will acquire a higher import for the studio.

Another of your awards is the First Prize in European Hotel Design and the Best 
Architecture Conversion of a building into a hotel, for Barcelona’s Hotel Murmuri.
The Hotel Murmuri is an example in central Barcelona of a project to restore and convert a protected 
building. The jury highlighted the respect for the original elements of the old building in the process of 
creating a 4-star hotel using a new language, combining the modernity of our hotel’s image with the 
city’s architectural heritage. /

“WE SEE ARCHITECTURE 
AND INTERIOR DESIGN 
FROM A SINGLE ANGLE, OUR 
PROJECT IS NOT DISJOINTED, 
WE SEE IT AS A WHOLE. GCA 
HAS DEVOTED ITSELF TO 
INTERIOR DESIGN SINCE ITS 
VERY BEGINNINGS”

FROM TOP TO BOTTOM The dazzling interior 
design of Restaurant Evo, under the 
glazed dome of Barcelona’s Hotel Hesperia 
Tower. New York’s Pronovias Building.

RIGHT Interior of the sailing boat Nirvana, 
53.5 metres long and 11.5 metres 
wide, proof that the homely and stylish 
comfort pursued in a sailing boat 
like this can be successfully combined with 
the nomadic spirit of voyages. 
Its quality materials and state-of-the-art 
equipment are remarkable.

CLOCKWISE Entry and 
access to the Hotel 
Murmuri, in Barcelona, 
First Prize in European 
Hotel Design. 
Best Architectural 
Conversion of a building 
into a hotel.

ABOVE Façade of the 
Hotel Arts, in Barcelona.
LEFT The sailing boat 
Nirvana boasts of visually 
permeable spaces 
stretching from the bridge 
up to the outdoor dining 
room at the prow.



EcoHotel Primavera is 
located in a privileged 

natural setting. The views 
to lake Garda, at only 330 

yards from the building, 
are ideal for relaxing.

ECOHOTEL 
ON THE BANKS OF 
LAKE GARDA

Located in Riva del Garda by the namesake lake, EcoHotel 

Primavera has opened with the basic goal of achieving two 

desires: to construct an eco-friendly building with very low energy 

consumption, and to accomplish a modern and unique design. 

The Zucchelli family, the driving force of the project, have sought 

the collaboration of Porcelanosa Group.

HOTEL PRIMAVERA

Text: SUKEINA AALI-TALEB   



coHotel Primavera is eminently 
a family project. The building is 
remarkable both for the materials 

used ,  respect fu l  towards the natura l 
environment, and for its spectacular location, 
in the town of Riva del Garda, that belongs 
to the province of Trento, in the north of Italy 
and very close to the vast lake that crosses 
the whole region.

The building, surrounded by centennial olive 
trees, has a modern style, but also a nice and 

family-like atmosphere. “These characteristics 
are very important for a small design hotel,” 
according to the project owners, the Zucchelli 
family – a family with a long tradition in the 
hotel industry, since the years of family 
matriarch Rita Zanoni’s youth. Rita, a woman 
with a keen entrepreneurial spirit, runs the 
new hotel together with her husband Roberto 
and their two children, Daniele and Marco. 
The latter two, after broadening their horizons 
far from home, have come back to their small 
Italian town to start this new project. As proof 
of Rita Zanoni’s initiative and love for work, the 
Hotel Garní Rita is named after her. Close to 
the new project, this 12-room lodging began 
more than 40 years ago.

EcoHotel Primavera, as its name suggests, 
opened its doors precisely the day that the 
2010 spring season began. “Our family 
wanted a building that was remarkable not 
just for its innovative structure made of wood, 

Built in wood, an 
ecological and 100% 
recyclable material, it 
has four storeys. 
The ground floor, paved by 
ceramic tiles, holds 
the reception, the 
lounge – fitted with a 
bar – and the breakfast 

room. The exterior of 
EcoHotel Primavera is 
modelled on the castles 
spread throughout 
the province of Trento, 
particularly in the 
contour of its terrace. 
As regards space 
distribution, the hotel 

has 14 rooms and five 
apartments, a garage 
with 20 parking spaces 
available, a gym on the 
roof, breakfast room, 
bar and swimming pool. 
It also has efficient 
thermal features, and its 
outside walls are provided 

with equally efficient 
ventilation. Another focus 
has been interior design, 
both on the layout and in 
the choice of furniture. 
Warm lighting has also 
been included to achieve 
a nice atmosphere that 
induces well-being.

ECOHOTEL PRIMAVERA HAS A MODERN STYLE, 

BUT IT IS ALSO A BUILDING WHERE A FRIENDLY AND FAMILY-LIKE 

ATMOSPHERE REIGNS.

E



but also for its being respectful towards the 
Lake Garda setting and the wonderful olive 
trees that surround it,” the project’s owners 
add. The modular wooden structure of the 
building adapts perfectly to the environs in 
which it is located and besides, as an added 
value, this kind of construction has enjoyed a 
well-deserved recognizance in recent years, 
for it constitutes a structural system with 
many qualities that conform to the premises of 
bioclimatic architecture, aimed at supporting 
and complementing traditional architecture. 
This is why respect towards the natural 
environment was the starting point of the new 
project, which pursues a low environmental 
impact on the natural setting. Thus a building 
able to relate in a balanced way with its 
environs was achieved, thanks to the use 
of ecological materials and with low energy 
consumption through the use of solar panels 
and systems to collect underground water and 
rainwater. Its estimated energy consumption 
is 35% lower than the conventional natural 
gas and electricity systems. The hotel was 
built in wood, a 100% recyclable material. 
Specifically, in a highly fire resistant kind 
of wood that also prevents the production 
of toxic fumes. In addition, it has achieved 
excellent soundproofing results in its exterior 
walls, and in the internal walls that separate 
the rooms, too – an important feature to attain 
the highest privacy, comfort and peacefulness 
for the guests.

The project director, who assumed the 
responsibility for the design, was Patrick Lorenzi, 
and he worked together with an extensive 
team made up of engineers Giuseppe Giuliani, 
entrusted with the concrete foundations, and 
Valerio Maistri, who was in charge of the wood 
construction, as well as engineer Albino Angeli 
and architect Toribio Ciprian.  /

“OUR FAMILY WANTED A STRUCTURE THAT WAS ALSO 

RESPECTFUL TOWARDS THE LAKE GARDA SETTING AND THE WONDERFUL 

OLIVE TREES THAT SURROUND IT”

This project has used the 
following ceramic 
tiles from Porcelanosa 
Group: Tobacco Kali, 
31.6 x 90 cm, and Cream 
Kali, 31.6 x 90 cm, from 
Venis, for the coverings of 
en-suite bathrooms, and 
Twin Anthracite Slate, 
31.6 x 90 cm, for the 
covering of the hall; 
grounded B.CO Micro 

Concrete Stoneware, 
43.5 x 65.9 cm, from Ston-
Ker, for the flooring of the 
restaurant, the lobby, 
the kitchen, the bathrooms 
in the lobby and the TV 
room, and Black Caucasus, 
44 x 66 cm, from Ston-Ker, 
for the kitchen floor. The 
materials used in the hotel’s 
private areas have been: 
Snow Bali and Brunei, 

both 31.6 x 90 cm and 
from Porcelanosa, for the 
bathroom coverings, and 
Black Via Emilia, 
44 x 44 cm, from Ston-Ker, 
for the floor. A curiosity: 
when the digging started, 
the team of engineers 
and architects found 
Neolithic remains under 
the blackish sand. Then 
came the archaeologists 

and discovered that they 
were the foundations of an 
ancient dwelling from the 
Bronze Age, 6,500 years 
ago. There was no choice 
but to stop the works 
for around a year as they 
started recovering the 
objects to convey them to 
the Museum Riva 
del Garda, where they can 
be viewed today.



The Ston-Ker Ecologic line from Porcelanosa Group is proof 
that quality, design and style are not at odds with a strong 
commitment to the preservation of natural surroundings 
and respect for the environment. A new, and very in fashion, 
philosophy of work: just check the different actions carried out 
by many well-known faces of the celebrity universe.

Text: SUKEINA AALI-TALEB  Photographs: ALEX DEL RÍO/ MARINA Gª BURGOS/ GETTY/DR.

oday’s trend in architectural design is geared towards 
the construction of buildings perfectly integrated into 
the natural environment. Terms like sustainability or 

bioclimatic architecture are common and in daily use, because 
building with sustainable standards has become a pressing 
need to ensure life and balance in nature for future generations. 
Thus, there are more and more architects who choose to plan 
constructive and highly energy efficient solutions using renewable 
natural energies such as solar or wind energy, and also through 
waste reduction and lower CO2 emissions to the atmosphere, 
as well as reducing the maintenance needed in future buildings. 
Among other actions, the design of well-oriented buildings is a 
must to lower energy consumption, together with the installation of 
fibreglass on façades and natural ventilation complemented with 
other mechanical systems, if needed.

Likewise, some manufacturers of building and design materials 

TRAFIC CONCRETE
Porcelain Stoneware 
with over 95% content of 
recycled materials
NANTES
Mixer basin tap with 
Ø35 mm. ceramic ECO 
cartridge and automatic 
emptying system
COMPACT
Suspended module, 65 cm 
wide x 37 cm high x 40 cm 
deep, 1 drawer with front-
embedded handle using a 
mechanized system

In keeping with Porcelanosa Group’s committed philosophy 
of work, the new range Trafic Concrete has just been launched onto 
the market. It is a set of eco-friendly ceramic tiles, available 
in a variety of colours and formats.

AN ECOLOGICAL 
CONSCIENCE T

SOFT
Floor-standing toilet with 
adjustable water outlet 
and fixing kit.
Cistern fed from the 
rear upper left side, 
mechanism with an 
internal deposit, ECO 
double discharge.



are also betting on products that conform to sustainable standards. 
Such is the case of Porcelanosa Group, which has conducted 
specific and tangible actions in this sense, and this is how the 
group started developing Ston-Ker Ecologic, a collection of tiles 
made of recycled materials coming from the production process 
itself.

The Spanish firm, loyal to its commitment to responsible 
environmental stewardship, has recently launched onto the market 
Trafic Concrete, a smart and versatile range that adds to the 
models already existing in the series: Trafic Silver, Trafic Limestone, 
Trafic Sand, Trafic Anthracite and Trafic Steel. As to measures, it 
is manufactured in two formats: 59.6 x 59.6 cm and 43.5 x 65.9 x 
1.4 cm. All of them offer high quality and resistance. Besides, they 
are ideal both for interior and exterior coverings, and are specially 
designed for highly-transited areas.

Concerning the manufacturing process of these novel ceramic 

L’ANTIC COLONIAL
The single-coated Polar 
Eden, 20 x 240 x 2 cm, 
and Sherpa Brown Home 
Bioprot, 80 x 80 x 1.5 cm. 
models can be seen 
on the walls. The single-
coated Polar Eden, 
20 x 240 x 2 cm. has 
also been used in the 
pavement.
Some of the complements 
to be highlighted 
in this space are Cream 
Nilo Geisha Basin, 
84.5 x 48 x 9 cm, Mylos 
Light Stone Cream 

The firm L’Antic Colonial, from Porcelanosa Group, possesses 
the chain-of-custody FSC certificate for natural wood, 
since it manufactures its products with raw material coming from 
ecologic woods, as proved by its PEFC certification stamp.

RANIA OF JORDAN  The beautiful Jordanian queen is a champion of topics related to eco-tourism in her 
country. She claims to be an enthusiast of eco-tourism and warmly states: “It is possible to promote tourism 
while protecting the environment!” Moreover, the Jordanian Government is nowadays working on a plan to 
transfer water from the Red Sea into the Dead Sea through a 180 km-long pipe that will be used to open 
a hydroelectric power plant and desalination facilities to contribute to the stabilisation of the dangerous 
salinity levels of the Dead Sea.

CHARLES OF ENGLAND  The Prince of Wales is perhaps the most environmentally committed royal. In fact, his 
organisation The Prince’s Charities Foundation promotes different eco-friendly actions related to education, 
the arts and, of course, the environment. An example is the creation of the firm Highgrove Shop, which offers 
natural products respectful towards the environment. Or the ecological festival recently held at his own official 
residence, Clarence House, in order to encourage people to live in a sustainable way with stands dedicated to 
organic vegetables, recycled clothing and eco-energy novelties.

Nilo shower tray, 
90 x 90 x 3 cm, and the 
following furniture units: 
double-coated White 
Walnut Tower Shelf, 
60 x 37 x 40 cm, 
single-coated White 
Walnut Tower Shelf, 
37 x 60 x 40 cm, 
single-coated White 
Walnut Chest of Drawers 
Tower, 60 x 37 x 40 cm, 
double-coated White 
Walnut Chest of Drawers 
Tower, 37 x 60 x 40 cm, 
and White Walnut 
shelves.



tiles within the Ston-Ker ® Ecologic line, they are made from 
pre-consumption recycled materials that are reincorporated 
into the production process, which means a strong commitment 
to the care and preservation of the environment from a double 
perspective. On the one hand, the production of this new material 
means a reduction of the raw materials needed, thus minimizing 
the environmental impact caused by their extraction; on the other 
hand, it contributes to substantial energy savings in the production 
of these tiles. All this spectacularly contributes to minimize waste. 
100% of the Ston-Ker Ecologic manufacturing process draws 
on untreated shard, both neutral and coloured, as well as the dust 
emissions from the pumping of depuration systems, so as not to 
generate waste products which would have to be subsequently 
treated and managed. Such efforts in research and development 
have gained this material the Green USA Building, Ecotech 
Porcelanosa Group and Network Riba Providers certificates. /

ARCHITECT, FROM NOKEN
Mixer basin tap with Ø25 
mm. ceramic cartridge, 
automatic emptying system 
and ECO tap aerators.
Floor-standing toilet with 
adjustable outflow and 
fixing kit. Tank fed from the 
rear upper left and pre-
mounted ECO mechanism, 
fixing kit and joint. The 
water inlet can be put 
either on the right or the 
left side.

The futuristic models and cosmopolitan interior design of the new bathrooms do not 
necessarily have to be at odds with ecology and respect towards the environment. 
From ECO tap aerators and automatic emptying systems to toilets with pre-mounted 
ECO mechanisms and furniture units with simple lines, ornament-free.

GISELE BÜNDCHEN The Brazilian supermodel has combined her work in fashion with a 
number of humanitarian activities for many years. Since she was very young, she has 
been committed to poverty issues in her country. She uses her image to fight AIDS 
through clothes, but in addition, a percentage of the profits derived from the sales of her 
Ipanema Gisele Bündchen line of sandals are devoted to environmentalist organisations 
for the protection of the Amazon River (giselebundchen.com.br). From the website itself, 
you can access the green actions web portal grendene.com.br.

LEONARDO DI CAPRIO The defence of the planet is his latest leitmotiv. He is a board 
member of the organization Global Green USA and his environmental awareness has 
affected his daily life to such a point that he has even convinced the odd film director 
to feed the generators used in filming with solar panels. He is also the creator of 
the environmentalist film The 11th Hour and has collaborated with a series of eco-
documentaries for Discovery Channel’s Planet Green. Africa is his main concern, and he 
is developing in Kenya, together with the International Fund for Animal Welfare (IFAW) 
and other organisations, a programme to preserve the endangered species in the area.



WHEN MATERIALS 
GENERATE ARCHITECTURE

Taller de Arquitectura Sánchez-Horneros 
has designed a home in Toledo with an X-shaped 

plan that divides to perfection the project’s 
public and private areas. They have also 

tackled interior architecture, and have used 
materials from Porcelanosa Group.

Exterior pavement in 
Silver Bush-hammered 

Granite, 60 x 60 cm, from 
L’Antic Colonial. Fashion 
C Field swimming pool, 

from L’Antic Colonial.

Photos: MIGUEL DE GUZMÁN



his private home built in Montesión, 
province of Toledo, and called Casa 
Elena, has been designed by Taller de 

Arquitectura Sánchez-Horneros (TASH), directed 
by architects Antonio Sánchez-Horneros and 
Emilio Sánchez-Horneros. A single-family home 
project that, just as the rest of their proposals, 
“starts off with a detailed study of setting, 
function and implementation, seeking to adapt 
architectural conceptions to the needs of our 
clients so that they can participate with a really 
close involvement in the project,” according to 
Emilio Sánchez-Horneros. The initial study is 
completed with a conceptual and constructive 
development, essential for TASH in two ways, 
“because we aspire to excellence as a personal 

T hallmark, and because, apart from meeting needs, 
our motto is to emotionally touch the users of the 
buildings that we project and build,” as put by 
the architect who is also TASH’s Managing and 
Technical Director.

For if the topological study of function allows 
to optimize, adapt and measure architectural 
experiences, in the case of Sánchez-Horneros, 
they claim to attach special importance to the 
relationship with the outside space of the house 
and its aspects, ergonomics and, of course, 
materials, whose selection they associate with 
the architectural space. “In architecture as we 
understand it, materials are both in exterior and 
interior spaces the raw essence that generates 
architecture,” the architect says.

“IN ARCHITECTURE AS WE UNDERSTAND IT, 
MATERIALS ARE IN BOTH EXTERIOR AND INTERIOR SPACES THE RAW 

ESSENCE GENERATING ARCHITECTURE”

Casa Elena has a series 
of concrete canopies 
to protect the vertical 
glass walls both from 
sun and rain. In turn, 
these canopies generate 
a series of ample areas 
accessing the exterior. 
Thus, the relationship to 
the outside is much closer. 
Common areas in Java 
stoneware, 60 x 60 cm, 
from L’Antic Colonial.



The X-shaped plan acquires a sense of 
motion further highlighted by the arrangement 
of some ilexes placed parallel to the Italian 
access stairs and of the slope. And these 
three arms serve, as claimed by Emilio 
Sánchez-Horneros, “to more clearly separate 
the functions of the daytime and night-time 
spaces”. The kitchen and service area are 
shaped like an independent wing, and the three 
arms of the “X” converge in a node that is the 
access point to optimise passage from one to 
another. This floor layout optimizes aspects by 
segregating and dividing the outside spaces 
linked to each of the interior spaces. “Thanks to 
an extensive use of the whole plot, the outdoor 
experience of the home can be as intense as 

the indoor experience,” declares the TASH 
Technical Director. For, in his opinion, “a large 
part of the comfort in a home lies in the correct 
and well-adapted treatment of the privacy 
levels or degrees given to the different spaces 
of the house as reciprocally related, and of the 
house itself as related to the characteristics of 
its setting”. Because, he claims, contemporary 
architecture often overlooks the privacy needed 
in any project, and more so in a home.

The south front of Casa Elena, insulated for 
climatic reasons, also allows providing the home 
with perfect privacy that is preserved in the 
opposite façade, despite its large glazier with 
ample views.

TASH’s project for Casa Elena took especial 

In the access areas, 
the dark colours used for 
the pavement contrast 
with the wood for 
the doors to the exterior 
and for the built-in 
wardrobes. In the lounge, 
the open front with 
large windows, apart 
from allowing for natural 
daylight, manages 
to relate the interior of 
this private area with 
the variety of exterior 
spaces generated.

Both in the fireplace 
space and in the dining 
room, we can see 
large pieces of furniture 
and chairs designed 
by TASH for Casa Elena.



pains to respect its natural surroundings, as the 
architect specifies, “green areas and landscaping 
are architecturally essential elements, and 
in this sense, our projects reflect a desire to 
insert ourselves in the setting in a subdued 
fashion.” A result of treating climate, aspects, 
colours, textures, plant species, the different 
types and tones of soil, gravel and even rock, 
as raw materials which, in turn, are treated as 
architecture.

On the other hand, concerning interior 
architecture,  many elements l inked to 
architecture outstand, namely integrated 
furniture – a distinctive feature of the residential 
projects devised by TASH. They have also 
designed all the large furniture units, and have 

made a selection of chairs and a number of 
accessories. Their conception in this aspect, 
as pointed out by the founder of Taller de 
Arquitectura Sánchez-Horneros, “is clearly 
architectural, and aims to add certain nuances 
and qualities to architecture without altering it, 
providing an atmosphere of higher comfort and 
sensuality”.

According to the architect, working in Casa 
Elena has been both rewarding and exciting, for 
a private commission “allows for a more direct 
relationship with the customer’s needs, and a 
more personal relationship,” even though he 
admits that the public realm enables the tackling 
of a wider range of architectural types, functions 
and issues. /

EMILIO SÁNCHEZ-HORNEROS
He is the Managing and Technical Director of Taller de Arquitectura Sánchez-
Horneros, a company of around thirty employees, which aside from architects, 
includes quantity surveyors, interior designers, industrial and civil engineers. 
He closely works with them all so as to complement the studio’s purely 
architectural activity with functions such as consultancy, industrial design 
development applied to building elements and furniture design to be 
commercialised. He puts painstaking efforts in his definition of spaces, 
architecture, materials and facilities, since his major aim is to attain precise 
and high-quality architecture. A young architect and founding partner of TASH, 
apart from the highly versatile activity developed by his company, he can 
boast of today’s strong commitment to internationalisation.

“LANDSCAPING IS AN ARCHITECTURALLY ESSENTIAL 
ELEMENT, AND OUR PROJECTS REFLECT A DESIRE TO INSERT OURSELVES 

IN THE SETTING IN A SUBDUED MANNER”

The bedroom pavements 
have been made in single-
coat Ebony Oak, from 
L’Antic Colonial.
In the bathroom area, the 
covering is in Mother-of-
Pearl Duo, 31.6 x 20 cm, 
from Porcelanosa. White 
Duomo Almería basin, 
from L’Antic Colonial, 
and tap in Pal model, from 
Noken, on a worktop 
made in Black 
Bush-hammered 
Zimbabwe Granite.
In the kitchen area, we 
find two Gamadecor 
models: G500 unit 
(lacquered sheen green 

furniture with handles) 
and G580 unit (lacquered 
sheen white with 
embedded handles).
OPPOSITE PAGE The floor 
below the large windows 
is in White Calacata 
Marble, from L’Antic 
Colonial.
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PORCELANOSA STYLE

3 TOP SPACES
IN DETAIL
We carefully examine three 
spaces in order to discover the materials 
that make them so special.

VENIS, WITH ITS HABITUAL ELEGANCE
The wall covering has a natural stone appearance 
and seems to consist of 5 x 5-cm plugs with 

different thicknesses, which forms an embossed 
or tri-dimensional effect on the surface: Ston-Ker 
Pietra Stone 45 x 90 cm. And the porcelain stoneware 
pavement, Natural Par-Ker Alaska 19.3 x 120 cm, 
has an appearance of natural wood, whose surface has 
been cut and treated for an embossed effect.

1

GAMADECOR, A CONSTANT SURPRISE
The Krion/steel/ukola wood G950 kitchen 
combines a column area with rustproof steel 

fronts and a peninsula with fronts in Krion. The low 
modules have embedded handles and the doors of 
the columns, an opening system by which they are 
fully hidden. The lighting is activated when the doors 
are opened; for the door panels, Krion and ukola 
wood have been used; and the worktop and sink are 
made in a single piece of rustproof steel.

2

A MOST NATURAL L’ANTIC COLONIAL
The walls have been covered in White Flamed 
Bioprot Chennai, 40 x 80 x 1.5 cm, and in 

single-coated Planed and Bevelled Autumn Day Oak, 
18.9 x 186 x 1.5 cm; and the pavement is also made in 
single-coated Planed and Bevelled Autumn Day 
Oak, 18.9 x 186 x 1.5 cm. The space is completed with 
a Cream Geisha Nilo basin, 84.5 x 48 x 9 cm, a Cream 
Khoa Nilo bathtub, 185 x 90 x 54 cm, and a Cream 
Mylos Light Stone Nilo 90 x 90 x 3 cm shower tray.

3



Casa Sólo Arquitectos has conceived a 
self-contained and functional hospital, 
concerned about energy saving, and 
contrasting with its green setting while 
respecting it. To this end, they have used 
materials from Porcelanosa Group.

UNIVERSITY HOSPITAL 
“LOS ARCOS DEL MAR MENOR”

 MORE THAN A BUILDING, A 
WORK OF ARCHITECTURE

Coverings have received 
special attention in this 
project. Ston-Ker 60 x 120 
cm façade pieces extend 
onto the hall, made in four 
levels so as to provide for 
the scale required by such 
a vertical space.
BELOW (clockwise) Bernat 
Gato, Francesc Pernas 
and Roger Pernas.

Text: MARTA SAHELICES   Photos: DAVID PERNAS SIMÓN



he hospital Mar Menor is, in 
architectural terms, and also for 
its magnitude and the quality of its 

execution, my favourite project,” Roger Pernas, 
one of the three partners of the studio CASA 
Sólo Arquitectos (casasolo.es) straightforwardly 
says. For, together with Francesc Pernas and 
Bernat Gato, he leads this “small company”, that 
by the sheer volume of its work does not seem 
that small. A lover of architecture, efficiency and 
an orderly organisation as the clues to success, 
Roger Pernas has decided to disclose for 
LifeStyle the details of his most highly valued 
work... before one of his new designs comes to 
take this privileged post – as the studio has now a 
number of hospital renewals in A Coruña, Girona, 
Martorell, Terrassa and Vilafranca del Penedés 
underway, and it is developing the Master Plan at 
the Hospital Germans Trias i Pujol, in Badalona.

How do you face in CASA Sólo Arquitectos 
a project of this nature before presenting it 
to a bidding process?
In our studio the concept of a hospital building is 
tackled in such a way that we can respond to the 
building site and future users and their quality of 

Casa Sólo Arquitectos 
has taken special pains in 
key elements in the 
hall and the public areas, 
such as open stairs, 
banisters, reception 
counters and the 
panoramic lift. In addition, 
Ston-Ker has been 
used for interior 
and exterior floorings.

T

life inside it. We understand that they should enjoy 
the best possible environmental conditions.

What has been the layout chosen?
On a countryside plot with plain topography, the 
idea was to construct a simple and self-contained 
building that could take in the outside sights 
and natural light, but contrast with the adjoining 
landscape of crop fields. The hospital Mar Menor 
has a very neat and flexible layout, but with a 
clearly distinct front façade and a remarkable 
building that welcomes visitors.

What aspects have you taken into 
account when designing the hospital?
Our concern for the functionality of spaces, 
as well as for sustainability, both active and 
passive, has been present in the whole 
planning process, as we have incorporated into 
the design the assets and value afforded by 
its setting. Therefore, this hospital has clearly 
defined the routes and relationships between 
the different services, and the separated entries 
are very clear and intelligible. We have taken 
advantage of the slightly slanting plot in order to 
generate access entries both from level 0 and 
1. One of the conceptual contributions in the 
functional side is the organisation of external 
surgeries and departments, grouped with the 
hospitalisation units sharing a speciality. This 
synergy enables the optimisation of material 
and human resources, and optimises routes and 
comfort for the medical staff. As an added value, 
the flexibility afforded by the seamless array of 
rooms belonging to different hospitalisation 
units on the same floor, so that the rooms can 
be assigned to one or another unit depending 
on the kinds of patients.

“ON A COUNTRYSIDE PLOT, 
THE IDEA WAS TO 

CONSTRUCT A SIMPLE 
AND SELF-CONTAINED 

BUILDING THAT COULD TAKE 
IN THE OUTSIDE SIGHTS 

AND NATURAL LIGHT, BUT 
CONTRASTING WITH THE 

ADJOINING SETTING”

‘‘



As regards energy efficiency...
We believe that good architecture is sustainable 
per se. A correct building layout as regards 
its aspects, and well-designed exterior sun 
protections, yield in themselves a higher 
efficiency. Today, continuous investigation on 
energy saving provides us with assets and 
we can go a little further. Therefore, the front 
façade intends to stage the image of change 
using a solar protection made up of photovoltaic 
semi-transparent panels through which the 
outside views can be taken in. These exterior 
visible elements are just a small expression of 
all the latest-generation systems and facilities 
introduced in order to economize energy costs 
and optimise assets (grey water and rainwater 
recovery, energy and water saving systems, solar 
thermal collectors, etc.).

Does it respond to the “New Hospital 
Models” criteria?
We understand as compulsory a modern, 
avant-garde and futuristic hospital model; and 
for this reason, we are very demanding about 
the comfort of patients, their families and the 
professional staff. The configuration of spaces 
responds to their functionality, and the routes 
are optimised and dissociated with the aim of 
reaching the highest values, both in terms of 
quality and effectiveness of the medical activity. 
Therefore, the functionality and relationships 
among the critical services are basic to our 
conception of hospitals. The square metre per 
bed ratio conforms to these “new models”, which 
accounts for an ample hospital that always feels 
spacious and bright at once.

You have paid special attention to small 
details.
As regards finishes, our projects pursue quality 

A sun protection has been 
installed on the front 
façade made of semi-
transparent photovoltaic 
panels. Latest-generation 
systems and facilities 
have also been used with 
a view to save energy and 
optimise assets (grey 
water and rainwater 
recovery, energy and 
water savings systems, 
solar thermal collectors, 
etc.). In turn, PVC 
pavements and coverings 
have been used for the 
interior, as they are more 
comfortable and less 
noisy, and enable the 
integration of colour and 
part of the signage (for 
instance, room numbers).

within the cost parameters set up for us, and we 
want them to be the most suitable for a hospital. 
We use PVC pavements and coverings in the 
internal areas, for they are more comfortable and 
less noisy, and they also enable the integration 
of colour and a part of the signage. In the 
common areas and halls, we use more traditional 
materials, like Ston-Ker floors or other kinds of 
stoneware. Special pains have also been taken 
in key elements in the hall and public areas, such 
as open stairs, banisters, reception counters and 
the panoramic lift. My experience collaborating 
with Moneo in the Maternity-Newborn Care wing 
of the ‘Gregorio Marañón’ Hospital, of whose 
directing team I was a part during the works, 
taught me to solve those details that distinguish 
a building from a work of architecture.

In what other fields does CASA Sólo 
Arquitectos outstand as an architecture 
studio?
Our company outstands mostly for our hospital 
projects. Francesc, the founder of the studio, has 
always had a great interest in this architectural 
category. But we have also taken part in projects 
and works of other sorts of buildings, such as 
educational and socio-health facilities, printing 
plants for daily newspapers offices and some 
single-family homes. /

“MY COLLABORATION WITH MONEO 
IN THE MATERNITY-NEWBORN CARE WING OF 

THE ‘GREGORIO MARAÑÓN’ 
HOSPITAL TAUGHT ME TO SOLVE THOSE 

DETAILS THAT DISTINGUISH A BUILDING FROM 
A WORK OF ARCHITECTURE”



Van der Valk Airporthotel 
– in the city of Düsseldorf 

– achieves to perfection 
the features of a 

business hotel endowed 
with a nice atmosphere 

while being an ideal 
place to enjoy a peaceful 

weekend. To provide its 
spaces with personality 
and comfort, they have 

had the collaboration of 
Porcelanosa Group.

Text: SUKEINA AALI-TALEB   

FOR BUSINESS 
   OR PLEASUREVAN DER VALK AIRPORTHOTEL  

The lobby is outstanding 
for its pure and neat lines. 
The floor is made in Natal 

Silver 120 x 59.6 cm, 
and the stairs, in a 

special step tile [peldaño 
técnico] 120 x 31.6 cm of 

the same model, 
from Porcelanosa.



As soon as you cross the 
threshold, you discover 
that this is an extremely 
comfortable lodging, with 
plenty of small touches. 
When arriving at the 
rooms or suites, you feel 
that the time spent inside 
will be peacefully relaxing, 
with ample spaces and 
dream bathrooms. For the 
lounge Tavola Kenya 
19.3 x 120 cm has been 
used, from Venis, and for 
the en-suite bathrooms, 
White Air Mosaic (in the 
shower) and Planic 
Sand 60 x 60 cm (on the 
floor). In turn, 
the spa has materials 
from Porcelanosa Group, 
too, like the pavement 
Avenue Brown, from 
Urbatek, and the covering 
Even Cream Italy, from 
L’Antic Colonial.

A few minutes from the airport 
and the centre of the city, Van der 
Valk Airporthotel is a space with 

the quality and comfort of a 4-star hotel. The 
execution of this project has taken into account 
even the smallest details – not in vain there is 
Wi-Fi coverage in all its corners. Concerning its 
interior, the rooms are particularly ample: a total 
of 38 square metres reserved for comfort and 
rest. As regards design, the hotel has a personal 
touch, typical of a family-owned hotel, but it is also 
equipped with 12 multiple-use halls with capacity 
for 450 people arranged to hold conferences in 
an elegant and modern atmosphere. In addition, 
it has an area where visitors can have a cup of 
fresh coffee or tea at any time of day.

A The hotel has been designed with a modern 
approach, and its developers set as a basic 
goal the comfort of guests. In their design 
they have also taken special care in proving 
that comfort and sustainability can go hand in 
hand. Thus, its facilities are geared towards 
energy efficiency, reduced CO2 emissions 
and recycling. The most luxurious touches are 
reserved for the suites on the upper floors. 
The 15th floor has 350 square metres that 
hold the Fitness & Wellness centre, ready 
to care for body and well-being. A plus are 
the relaxing views that can be contemplated 
from the diverse saunas of these facilities 
(airporthoteldusseldorf.com).

Another of this project’s priorities has been 
to highlight food pleasures. Markus Streiber, 
the hotel’s chef, has developed a cuisine that 
combines modern and international dishes with 
local specialities. They also have a wine list 
offering a varied selection of the best wines of 
each continent. On the ground floor, The Beau 
Bar serves a wide range of drinks, including 
local beers and exotic cocktails. /



LONDON IN CONSTANT EXCITEMENT

CHIC
C I R C U I T

There you are, these are the 
coordinates of these exciting cities 

in which getting bored is impossible 
and where Porcelanosa is 

always present as part of the frantic 
pace of their days and nights.

Text: ROSA MARQUÉS

ome 300 languages, nationalities and most assorted looks in the big city with more cultural 
rendezvous than anywhere in Europe. Go on a walkabout in Picadilly Circus while tasting a delicious 
carrot cake. Prepare yourself to discover the best international cuisine. Get lost in some of the East 

London districts: Old Street, Hoxton, Brick Lane, Spitafields and, above all, the emerging Shoreditch, to 
sound out this ever-changing city (if you have a drink in this area, choose the restaurant Loungelover). 
There are some London classics, such as viewing the city’s most iconic perspective with Big Ben in the 
background or visiting the Tate Modern, which must be added to any shopping itinerary. You will need a walk 
in Chinatown to complete this compulsory triad. Some fashionista clues might lead you to Carnaby Street 
(a 70s classic), Kings Road and the old Covent Garden market or, if you are looking for more glamorous 
firms, have a look around Bond Street. Don’t leave before exploring some of the city’s flea markets. One 
of the coolest – and you can also have something to eat there – is Broadway Market, but there are a 
wide variety of them (Borough Market, Spitafields Market, Brick Lane...). Sloane Square is brimming with 
exquisite brasseries and curious shops. A little more sophisticated is the stylish Cocoon restaurant, with 
sushi cuisine and lounge area. Round off your tour with a drink in Beach Blanket Babylon.

S

ABOVE Porcelanosa shop 
in Fulham (Wandsworth 
Bridge Road)
RIGHT Boundary Hotel 
(2 Boundary; theboundary.
co.uk), a renovated 
Victorian warehouse 
in Shoreditch. The H10 
Hotel (289 Waterloo Road, 
hotelh10londonwaterloo.
com) near Westminster 
Abbey.
BELOW W London Hotel 
(10 Wardour Street, 
wlondon.co.uk) in 
Leicester Square, the 
cultural heart of the city.

LEFT Stylish Cocoon 
Restaurant (65 Regent 
Street, Picadilly; 
cocoon-restaurants.com) 
specialises in sushi and 
has a lounge area.
BELOW Award-winning 
Loungelover (1 Whitby 
Street, Shoreditch; 
lestroisgarcons.com), a 
Baroque space to enjoy 
a delicious lunch or an 
original evening dinner.
RIGHT CVO Firevault (36 
Titchfield Street), a luxury 
firm that offers the latest 
technology in fireplaces.
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MEXICO CITY  VIBRANTLY UNIQUE
verflowing and chaotic, a first immersion in the heart of the Federal 
District should begin in the Pink Zone, among the monuments to 
Cuauhtémoc and Independence, where you will bump into some of 

the best boutiques, restaurants and the diverse market Mercado Insurgentes, 
whose haggling will make you catch the codes of its warm people. But the 
real beat of the city is in El Zócalo, where the hustle and bustle of vendors 
and travellers bring life to this old 
Aztec square. Just a few yards away, 
El Nivel is the city’s first cantina, 
visited by many personalities in the 
last 150 years. One of the most 
bohemian districts in the Federal 
District is Coyoacán, with its colonial 
architecture and small bars. Here, 
the cosy house Casa Azul sheltered 
the couple Kahlo-Rivera – the most 
exhaustive collection of their works 
can be found in the sublime Museo 
Dolores Olmedo Patiño. Some 
45 minutes away from El Zócalo, 
another must is Xochimilco, a pre-Hispanic settlement renowned for its 
floating gardens and its gondola cruises livened up with mariachi music. 
Have a coffee with chocolate truffles inside La Casa de Azulejos (calle 
Madero) and enjoy a show in the Palacio de Bellas Artes.

O

n one of the most fun and sexiest cities in the 
planet (25° C average temperature from November 
to May), the sensible thing is enjoying its fabulous 

combination of sun, glamour and fun. When you have 
decided what your base of operations will be (there 
is an extraordinary assortment of design hotels, Art 
Deco hotels, boutique hotels, etc., distributed among 
the beach area, the financial district and Coral Gables), 
dress sexy and go for a walk and a sunbath in South 
Beach. Go leisurely down Collins Avenue and, once you 
have got a bit tan, it’s time to show off. For someone 
just landed in this city of fascinating mixtures, a good 
idea is to try the delicious sushi of restaurant Sambala, 
in the Mandarin Oriental. If you want local colour, you 
must pop in the Oyster bar, off Tobacco Road. The best 

brunch is served at Nikki Beach and the afternoon can be a fantastic time 
to have a delicious Cuban coffee in David’s. At sunset, treat yourself with a 
visit to the Mandarin Oriental’s Spa Key Biscayne, with wonderful views to 
the famous bay. A must is having a drink by the swimming pool of the hotel 
Mondrian under the moonlight, and nosing around the new venues of the 
coolest district, Mary in Brickell.

MIAMI TROPICAL WARMTH

CLOCKWISE FROM TOP 
TO BOTTOM Terrace 
of the Mondrian South 
Beach Hotel overlooking 
the bay. Interior of The 
Betsy Hotel.
BELOW Geometric lines 
and spotless white 
at the W South Beach 
Hotel. A night view of 
Miami, and Porcelanosa 
shop in Miami 
(13th Terrace).

I

FROM TOP TO BOTTOM 
An aerial view of the 
Palacio de Bellas Artes, 
Porcelanosa shop in the 
Federal District (Design 
Center Interlomas, 
Pza. Magno Deco, Blvd. 
Magnocentro, 37), 
double room in Hotel 
Casa Vieja, the terrace 
of Hotel Condesa, filled 
chile in Hotel Casa Vieja, 
restaurant in the Hotel 
Camino Real and a partial 
view of the staircase in 
Hotel Las Alcobas.
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MILAN ITALIAN ELEGANCE
In the city of fashion, it is essential to find a strategic location next to the 
big Italian firms. Both the Hotel Bvlgari and Maison Moschino have it. If 
this is your first time, the Duomo cannot be left out. You can have another 

spectacular view of this imposing cathedral from the terrace of the Obikà 
Mozzarella Bar, whose buffet can become an amusing tour throughout 
Italian delicatessen: bufala ricotta, cinta senese salami, mortadella from 
Prato... One of the oldest-established and most historical bars in the city is 
Zucca in Galleria, originally named Camparino, in which the Bitter Campari 
reached international fame. Once you are properly hydrated, plunge into 
the greatest art and experience the feeling of The Last Supper in the 
Cenacolo Vinciano Museum. Later, perhaps a cappuccino and a fruitcake 
in Sant’ Ambroeus, to better digest all that you have seen. And for a 
special shopping experience, two clues: in Veronesi Antonella you will find 
the most beautiful old golden jewellery, and in Cavalli e Nastri, the most 
glamorous vintage clothes from the 70s. Recently renovated, Trussardi 
alla Scala Café offers haute cuisine under the guise of fast food. Its 
appetizer consists of a selection of champagnes accompanying a dish 
from the chef, Andrea Berton. Don’t miss the atmosphere in the Emporio 
Armani Café (its Armani Martini is a classic), or the delicious Japanese 
dishes in the restaurant Nobu, both in the same elegant building. A drink? 
In Plastic, a three-storey nightclub full of chic people. /

I

CLOCKWISE FROM TOP 
TO BOTTOM The elegant 
Armani Café (its Armani 
Martini is a classic); 
the Obikà Mozzarella Bar 
and its terrace with 
views to the Cathedral; 
entrance to the Hotel 
Straf and, below, 
the restaurant Trussardi 
alla Scala Café, a real 
Milanese classic with 
haute – and fast – cuisine 
and an exceptional 
appetizer.

LEFT A room in the 
Hotel Bvlgari.
BELOW Some of the 
decoration in the Maison 
Moschino, an old railway 
station converted into 
a fantastic design hotel 
(Viale Monte Grappa, 12, 
maisonmoschino.com).

LEFT The imposing 
Duomo, Milan’s Cathedral, 
always worthy of a visit. 
RIGHT The marvellous 
spa of the elegant 
Hotel Bvlgari. BELOW 
The Porcelanosa shop 
Lombardia SPA in Milan 
(Viale dell l’ Industria, 6. 
Corsico). 
BOTTOM The entrance 
to the showroom.

Fo
to

: G
et

ty



ASA, Porcelanosa Group and the Town Councils of 
Alcalá de Henares and Santiago de Compostela 
bring to life an artificial tree prototype with the aim 
of making people aware of sustainability.

Photos: SERGIO MARTÍNEZ

SUSTAINABLE PROTOTYPE

URBAN TREE

n outcome of the call for bids by the 
Association for Sustainability and 
Architecture (ASA), Porcelanosa 
and the Municipal Governments of 
Alcalá de Henares and Santiago 

de Compostela, the Urban Tree prototype was 
designed last summer by architects Uriel Fogué 
and Carlos Palacios (elii arquitectura), the 
winners of this initiative whose final objective 
was, as put by the architect and also member of 
the ASA Board of Directors, Teresa Batlle Pagés, 
“to convey knowledge to architects about what 
sustainability is and to convey the importance of 
sustainability and architecture to our society.”

Sustainability is a highly fashionable topic, 
but based on such long-term premises that it 
needed to be more specifically defined so that 
it becomes more visible for the public. And this 
was one of the reasons for ASA to emerge, as 
its Chairwoman, María Jesús González Díaz, 
tells us: “Obviously, sustainability was a topic 
that everybody was interested in, and architects 
– the architecture profession – had a lot to say 
about it. The emergence of an initiative of this 
kind, independent and multidisciplinary, was 
essential.”

The artificial tree, built by Unisystems and 
Butech, from Porcelanosa, was first presented 
in Alcalá de Henares and then travelled to 
Santiago de Compostela. It operates in a “very 
simple” way. Fogué and Palacios intended to 
make ecological awareness a bit more playful, 
and thus conceived an urban tree “that you had 
to take care of, while you take care of yourself”. 
When pedalling, you are exercising in such a way 
that you generate energy. This pumps a series 
of water tanks so that the plants in the top of 
the tree are watered. In addition, so as to create 
more analogies with an actual tree, it has a series 
of solar panels, just like plants’ passive systems, 
that gather the heat energy from the sun and 
transform it into electricity. It also possesses a 
series of communication mechanisms, such as 
the red lights on the upper part, which when 
on signal that it is very loaded and pumping is 
feasible. As it runs out of water, the lights turn 

A
off. In addition, in the bike saddles there are 
other yellow lights that blink in order to signal: 
“Pedal, for otherwise I’ll die!” – in this carefree 
way the architects describe it, for this is the way 
in which, they claim, concerns over our natural 
environment have to be conveyed so that “they 
are not imposed, but people can get personally 
involved.”

The rest of architects in ASA’s Board of 
Directors also had a lot to say about this. Thus, 
César Ruiz-Larrea Cangas, with a directness 
that rests on his long professional experience, 
talked about how sustainability should not be a 
hackneyed word, and claimed: “I am not interested 
in doing ‘sustainable architecture’, but in making 
architecture that is sustainable, in making good 
architecture.” An honesty that he desires and 
that conforms to his actions, for he has opened 
a department of Research and Development 
in his studio in order to promote “the essential 
relationship with industry”, because he shuns the 
type of “architecture excessively subordinated 
to purely artistic objectives: a formalistic, hugely 
self-indulging and very ‘shallow’ architecture”. 
This department has already yielded several 
patents, efficient façades, highly energy-efficient 
skylights, because, as he says: “We should work 
with energy, which should be just another of the 
materials in a project.”

What is more, architect Andrés Perea Ortega, 
the Association Treasurer, has already devised 
two completely self-sufficient projects, and 
advocates for this pattern in the future. We should 
not forget that, according to the agreement 
reached at the European Parliament, in 2016 all 
public constructions will have to be Zero Energy 
Buildings (E.E.C.) – they should produce as much 
energy as they consume – and that in 2020 this 
measure will have to be applied to all kinds of 
buildings in Europe. “We should be starting not just 
to give preference to energy efficiency, but also to 
develop technologies that help us architects. And 
in this sense, Porcelanosa is being exemplary. 
It has been working in high-quality recycled 
materials for years, and it has even opened lines 
of geo-thermal development,” says Perea.

For ASA, this commitment with our natural 
environment and sustainability in general should 
take root in architecture studios. Although they 
already show an obviously keen interest in these 
topics, “there is still a lot to do,” its Chairwoman 
specifies, for whom superficial and fleeting 

interests should be left behind in order to 
approach more rigorous models.

With the same rigour the Association for 
Sustainability and Architecture, promoted from 
the High Council of Architect Associations in 
Spain, tackles any kind of project, or “Asa-action”, 
which is the name that they have given to their 
different actions linked to sustainability and to 
the social and multidisciplinary debate about 
them, since the task of ASA is being a catalyser 
in these aspects.

According to one of its members, Izaskun 
Chinchilla, they started from this difficulty, that 
most sustainability objectives are associated 
with a long-term horizon, “they are mostly 
structural transformations demanding quite a 
deep change in the professional environment,” 
but also obvious is the sensibility and urgency 
so that these effective changes can be noticed. 
This is why they decided to devise proposals 
to promote these really deep changes. Thus, 
these needs could also be noticed from that 
very moment. They introduce themselves to 
the public as a corporation of architects widely 
trained in sustainability that would like “to swap 
the role acquired by the architect as a mere 
designer of buildings, for that of an intensifier 
of the urban settings that we dwell in,” claims 
Izaskun Chinchilla. Specifically, this member of 
ASA defines ‘Asa-actions’ as “immediate-effect 
actions that can yield, with an open bidding 
process as their starting point, a prototype that 
appeals to the sensibility of an urban audience, 
of the citizens”.

Apart from the Urban Tree in Alcalá de Henares 
and Santiago de Compostela, and from their prior 
“Asa-action” developed in the Canary Islands, 
the entry deadline has just ended for ASA’s new 
call for bids entitled “KBXXI: Barcelona’s 21st-
century Kamishibai”. Because in ASA they try 
to be sensitive to local needs. They also work 
studying, interviewing and talking with companies 
that have research and development areas, and 
develop their own products with sustainability as 
a priority or with a primary role, as is the case for 
Porcelanosa. /

“ASA-ACTIONS’ ARE 
ACTIONS WITH AN 

IMMEDIATE EFFECT THAT CAN 
YIELD, WITH AN 

OPEN BIDDING PROCESS 
AS THEIR STARTING 

POINT, A PROTOTYPE THAT 
APPEALS TO THE 

SENSIBILITY OF AN URBAN 
AUDIENCE”

OPPOSITE PAGE ASA 
Board of Directors 
(clockwise) in front of the 
Urban Tree inaugurated in 
Alcalá de Henares: Andrés 
Perea Ortega (Treasurer); 
César Ruiz-Larrea Cangas 
(Vice Chairman); María 
Jesús González Díaz 
(Chairwoman); Teresa 
Batlle Pagés (Secretary) 
and Izaskun Chinchilla 
(member).
ABOVE The architects 
that won the call for 
bids: Carlos Palacios 
(left) and Uriel Fogué (elii 
architecture).



The Horse Land complex, 
whose opening is 
scheduled for April 2011, 
has different buildings.
CLOCKWISE
The spa façade (next to a 
lake). The front façade of 
one of the exclusive villas 
in the complex, and its 

PROYECTS HORSE LAND>

Horse Land, a paradise both for 
man and for horse

ere there is a unique concept in Europe: 
Horse Land, a complex that for the first 
time brings together in the same place a 

multi-disciplinary international equestrian centre 
(with a theatre and reputed events), different 
kinds of academies, a 5-star hotel, a business 
centre, a restaurant and a spa & wellness centre, 
among other spaces.

Located in the heart of a wood near Lille, in the north of France, Horse Land has been devised by 
two men, Gérard Defrance (General Manager) and Patrick Gilles, the Design and Communication 
Coordinator. “I envisioned a place that lent itself to pleasure, but also to work,” Defrance says. “Thus, 
horsemen will find the best facilities, and businessmen will have meeting halls with capacity for 450 
people. Tourists will enjoy unique environs, and they all will benefit from free access to leisure areas (golf 
court, fishing, animal life, trekking, etc.), without leaving aside our real gem: the Bien-être & Spa.”

So that it can be fully integrated into the landscape, the 5-star hotel has several types of buildings: 
residential villas, cottages, apartments and stables. In this hotel, comfort competes with beauty, service 
and sophistication, as well as with a contemporary spirit and a certain notion of luxury. Everything 
has been built fully conforming to all environmental quality standards. “We pursue top quality and 
authenticity. We oversee all details, and we have only used materials with a perfect finish”, Patrick 
Gilles claims. Such are the Porcelanosa Group products used in its wonderful 1,200-square metre 
spa: the technical material Krion, the beautiful ceramic tiles from Porcelanosa and Venis, and the 
functional spa equipment from System-Pool. /

H

back façade. A group of 
apartment-suites. Again, 
the 1,200-m2 spa: the 
Bien-être & Spa, fitted with 
materials from Porcelanosa 
Group, and the main 
entrance to Horse Land.



SPAIN
A CORUÑA
A CORUÑA - SUMINISTROS VIA-MAR
Avda. Finisterre, 11.
T: 981 279 431 
BETANZOS - SUMINISTROS VIA-MAR
Avenida Fraga Iribarne, s/n. 
T: 981 772 190 
FERROL - NEIRA & ORTEGAL S.L.
Carretera Catabois, 258. 
T: 981 326 532 - F: 981 324 951
ORTIGUEIRA - NEIRA & ORTEGAL S.L.
Carretera C-642 s/n, Cuiña. 
T: 981 400 880 - F: 981 400 883
SANTIAGO DE COMPOSTELA - 
JOSÉ OTERO
General Pardiñas, 13-Bajo. 
T: 981 569 230 
SANTIAGO DE COMPOSTELA - 
JOSÉ OTERO
Alto del Montouto. Carretera de la 
Estrada, km 3. 
T: 981 509 270 - F: 981 819 334
SANTIAGO DE COMPOSTELA - 
PORCELANOSA
Pol. Comercial Costa Vella s/n.
T: 981 530 901

ÁLAVA
VITORIA-GASTEIZ - JORGE 
FERNÁNDEZ ARABA
Los Herrán, 30. 
T: 945 254 755 - F: 945 259 668
VITORIA-GASTEIZ - JORGE 
FERNÁNDEZ ARABA
Polígono Jundiz. Paduleta, 53.  
T: 945 244 250 - F: 945 247 877

ALBACETE
ALBACETE - PORCELANOSA
Polígono Campollano, calle B, no 3. 
T: 967 243 658 - F: 967 193 465
VILLAROBLEDO - OLIVARES 
MATERIALES DE CONSTRUCCION
Avda. Reyes Católicos, 168. 
T: 967 138 105 - F: 967 138 023

ALICANTE
ALICANTE - PORCELANOSA
Pol. Las Atalayas, Parcela VI. 
Calle del Franco. 
T: 965 109 561 - F: 965 106 965
ALCOY - PORCELANOSA
Ctra. de Valencia, 
Esq/ Tirant lo Blanc, 27. 
T: 965 333 758 - F: 965 333 767
ALTEA - MATERIALS CONSTRUCCIÓ 
ROCA
Avda. de la Nucia,17.
T: 965 841 507
BENISSA - HIJOS DE JUAN RIBES
Avda. de la Estación, 2. 
T: 965 730 419
CALPE - HIJOS JUAN RIBES
Avenida Ejércitos Españoles, 
Edificio Apolo VII, Local 10. 
T: 965 839 105
DENIA - LLACER INSTALACIONES 
Y SERVICIOS
Pedreguer 10-12. 
T: 965 781 635 - F: 965 789 821
ELCHE - PORCELANOSA
Avda. Alicante, 105 
T: 966 610 676 - F: 966 610 700
JAVEA - AZULEJOS JAVEA
C/Liverpool, 4. 
T: 965 791 036
LA NUCIA - ELDECO FLORENCIO 
CABALLERO 
Carretera Benidorm-La Nucia, km 9. 
(Complejo Trópico). 
T: 966 874 360
SAN JUAN - PORCELANOSA
Carretera Valencia, km 88. 
T: 965 656 200 - F: 965 655 644
TORREVIEJA - PORCELANOSA
Avda. Cortes Valencianas, 58 Esq. 
Crucero Baleares. 
T: 966 708 445 - F: 965 718 722

ALMERÍA
ALMERÍA - PORCELANOSA
Avenida Mediterráneo, 2º tramo. 

T: 950 143 567 - F: 950 142 067
EL EJIDO - PORCELANOSA
Ctra. N-340, km. 411. 
T: 950 483 285 - F: 950 486 500
VICAR - PORCELANOSA
Centro Comercial Viapark, Parcela 1. 
T: 950 325 575 - F: 950 338 651

ASTURIAS
OVIEDO- PORCELANOSA
Pol.Espíritu Santo C/ Dinamarca s/n. 
T: 987 801 570 - F: 987 801 475
AVILÉS - GARCÍA MILLÁN
Gutiérrez Herrero, 11. 
T: 985 549 744 - F: 985 544 543
OVIEDO - GARCÍA MILLÁN
Cerdeño, s/n. 
T: 985 113 696 - F: 985 110 279

ÁVILA
ÁVILA - PAVIMARSA
Pol. industrial Vicolozano - Parcela 2. 
T: 920 259 820 - F: 920 259 821

BADAJOZ
BADAJOZ - GALLERY CERAMIC
Carretera N-V Madrid-Lisboa, km 399. 
T: 924 229 144 - F: 924 229 143
MÉRIDA - PORCELANOSA
Avenida Princesa Sofía, 2.
T: 924 330 218 - F: 924 330 315

BARCELONA
L’HOSPITALET DE LLOBREGAT -
PORCELANOSA
Ciències, 65. Gran Vía L’Hospitalet. 
T: 932 642 500 - F: 932 007 036 
CALAF - PLANELL
Ctra. Manresa Km.31 . 
T: 938 698 750 - F: 938 600 181
CANOVELLES - COMERCIAL 
MAESTRO CANET
Pol. Can Castells, nau 7-8. 
T: 938 466 568 - F: 938 409 216
MANRESA - PRAT MATERIALS
I MAQUINARIA
C/ Mossen Jacint Verdaguer, 26. 
T: 938 741 903 - F: 938 741 903
NAVAS - PRAT MATERIALS
I MAQUINARIA
C/ De Mujar, 52. 
T: 938 204 033 - F: 938 204 098
PINEDA DE MAR - AMARGANT 
PINEDA
Santiago Rusiñol, 96. 
T: 937 671 416 - F: 937 670 894
SABADELL - CASANOVA
Avda. Rafael Casanova 24
T: 937 481 015 - F: 937 274 834
ST. BOI DE LLOBREGAT - GARRO
Ctra. Sta. Creu de Calafell,  km. 10,7.  
T: 936 545 952 - F: 938 400 620
ST. FRUITOS DE BAGÉS - CASANOVA
Ctra. De Manresa a Berga Km. 1. 
Naus 2-7.  
T: 938 770 625- F: 938 776 530
ST. PERE DE RIBES - SUMCO
Ctra. De Barcelona C-246 Km, 42,4
T: 938 933 016 - F: 938 741 066
SANT POL - AMARGANT SANT POL
Passeig Parc,1. 
T: 937 600 112 - F: 937 600 411
TARRADELL - JODUL
Ctra. de Vic, Km 5,8.
T: 938 800 800 - F: 938 126 054
TERRASA - CASANOVA
Avda Can Jofresa, nau 4-5. Cant Ptge. 
Marie Curie  
T: 902 934 094 - F: 902 934 099
TORELLÓ - JOAN DOT
C/ Ter, 50. 
T: 938 504 646 - F: 938 504 286
VILANOVA DEL CAMI - PLANELL
Ctra. Vilafranca 108-111. 
T: 938 060 240 - F: 938 060 239
VILLAFRANCA - SUMCO
Pol. Ind. Domenys II. Avda. Tarragona 136. 
T: 938 933 066 - F: 938 936 004

BURGOS
MEDINA DE POMAR - CERÁMICA DE 
LAS MERINDADES
Avda. Bilbao, 11. 
T: 947 192 081 - F: 947 192 082

MIRANDA DE EBRO - LA BUREBA
Camino Fuente Basilio, s/n. 
T: 947 323 351 - F: 947 314 589
BURGOS - BIGMAT FONTECHA
Alcalde Martín Cobos, 15. Nave 5 y 6. 
T: 947 483 902 - F: 947 483 941

CÁCERES
CÁCERES - PORCELANOSA
Avda. Juan Pablo II, 130. 
T: 927 236 337 - F: 927 236 205 
MORALEJA - BIGMAT CAYUELA
Avda. Extremadura, 26.
T: 927 515 198 - F: 927 147 266
PLASENCIA - ALICATADORES 
ROMU S.A.
Avda. del Valle, 59. 
T: 927 426 493 - F: 927 426 495 

CÁDIZ
EL PUERTO DE SANTA MARÍA -
PORCELANOSA
Pol. El Palmar. Carretera
Madrid-Cádiz, km 653,2 . 
T: 956 540 083 - F: 956 540 083
ALGECIRAS - PORCELANOSA
Ctra. de Málaga, km 109. 
T: 956 635 282 - F: 956 635 285
CÁDIZ - PORCELANOSA
Avda. José León de Carranza,
esq. Plaza Jerez. 
T: 956 205 622 - F: 956 266 362
CHICLANA - GRAVIGRES S.L.
Pol. Ind. Urbisur. C/ Severo Ochoa, 57. 
T: 956 400 108 - F: 956 400 650
JEREZ DE LA FRONTERA - 
PORCELANOSA
Carretera N-IV. Parque Empresarial, 
parcela D1.
T: 956 187 160 - F: 956 302 904
OLVERA - ALMECOR
C/ Llana, 47. 
T: 956 120 776 - F: 956 120 776
SAN FERNANDO - PORCELANOSA
Polígono Tres Caminos, s/n. 
T: 956 592 360 - F: 956 592 833
UBRIQUE - DOCURRI
C/ Fernando Quiñones, 1. 
T: 956 461 838 - F: 956 460 384
VILLAMARTIN - AZULGRIF
C/ Rosario, 9. 
T: 956 730 687 - F: 956 730 911

CANTABRIA
SANTANDER - PORCELANOSA
Avenida Parayas, s/n. 
T: 942 352 510 - F: 942 352 638
TORRELAVEGA - PORCELANOSA
Boulevard Demetrio Herrero, 1. 
T: 942 835 026 - F: 942 881 787 

CASTELLÓN
CASTELLÓN DE LA PLANA - 
PORCELANOSA
Asensi, 9. 
T: 964 239 162 - F: 964 238 930
VILLARREAL - PORCELANOSA
Carretera Villarreal-Onda, km 3. 
T: 964 506 800 - F: 964 525 418
VINAROZ - PORCELANOSA

Carretera N-340, km 1.050,1. 
T: 964 400 944 - F: 964 400 650

CEUTA
CEUTA - BAEZA.
Ampliación muelle de Poniente, 96. 
T: 956 511 312 - F: 956 511 309

CIUDAD REAL
CIUDAD REAL - PORCELANOSA
Carretera de Carrión, Km.1. 
T: 926 251 730 - F: 926 255 741
ALCAZAR DE SAN JUAN - 
PORCELANOSA
Corredera, 56. 
T: 926 546 727 - F: 926 546 727
TOMELLOSO - PORCELANOSA
Avda. de los industriales, parcela 9. 
T: 926 259 206 - F: 926 529 207

CÓRDOBA
CÓRDOBA - PORCELANOSA
Ctra. Nacional IV Km.404. 
Pol. de Torrecilla. 
T: 957 760 024 - F: 957 760 123
CASTRO DEL RIO - JOSE SÁNCHEZ 
CARRETERO
Ronda Vieja Salud, 68. 
T: 957 372 775 - F: 957 372 775
LUCENA - FRAPECO DECO S.L.
Ejido Plaza de Toros.
T: 957 509 334
MONTILLA - ANTONIO HIDALGO 
SALIDO
Avda. Andalucía, 36. 
T: 957 651 726
VILLA DEL RIO - JUAN PRIETO
E HIJOS S.L.
Ctra. Bujalance, s/n 
T: 957 177 693 - F: 957 177 335

CUENCA 
CASAS DE HARO - MAT. CONST. 
MARTINEZ ORTEGA
C/ Dos de Mayo, 28. 
T: 969 380 708 - F: 969 380 708 
CUENCA - PORCELANOSA
Hermanos Becerril, 6 bajo. 
T: 969 233 200 - F: 969 234 475
TARANCÓN - VICENTE
DE LOS RIOS S.A.
Ctra. Madrid-Valencia, 81. 
T: 969 321 323 - F: 969 321 334
VILLANUEVA DE LA JARA - 
ALMACENES PAÑOS S.L. 
Camino de Rubielos, 8. 
T: 967 498 000 - F: 967 498 000

GIRONA
BLANES - BRECOR  SL
Ctra.Tordera,79. Blanes. 
T: 972 336 062 - F: 972 358 482
CORNELLA DEL TERRI - OLIVERAS 
Ctra. De Girona a Banyoles Km. 12,8.  
T: 972 594 131 - F: 972 594 552
ESCLANYÀ-BEGUR - MATERIALES 
CREIXELL 
C/Palafrugel Regencos 
P.I. Riera Esclanya, 1. 
T: 972 300 628 - F: 972 610 772

FIGUERES - OLIVERAS
Ctra. N-II Km. 759. 
T: 972 672 259 - F: 972 672 255
LES PRESSES - OLIVERAS
Pol. Ind. Les Presses. Parcel.la 20.  
T: 972 694 704 - F: 972 693 003
PALOL D’ONYAR-QUART - OLIVERAS
Ctra. Comarcal C-250 Km. 4,3. T: 972 
468 119 - F: 972 468 123

GRANADA
ARMILLA - TECMACER
Avenida San Rafael. (Junto Sprinter). 
T: 958 253 081 - F: 958 183 367

GUIPÚZCOA
SAN SEBASTIÁN - JORGE 
FERNÁNDEZ GUIPUZKOA
Polígono Belartza. Fernando Múgika, 15. 
T: 943 376 966 - F: 943 376 841

HUELVA
HUELVA - PORCELANOSA
Ctra. Tráfico Pesado, s/n Pol. La Paz. 
T: 959 543 600 - F: 959 234 652

HUESCA
FRAGA - BERGES CENTRO 
COMERCIAL
Avda. Aragón, 70. 
T: 974 471 439 - F: 974 471 439
HUESCA - PORCELANOSA
Pol. Sepes. C/ Ronda la Industria 
1-3 nave C. 
T: 974 242 738 - F: 974 242 676

ILLES BALEARS
PALMA DE MALLORCA - 
PORCELANOSA
Gran Vía Asima, 21 Pol. Son Castelló. 
T: 971 430 667 - F: 971 297 094
INCA (MALLORCA)- PORCELANOSA
C/Pagesos s/n. Pol. Inca. 
T: 971 507 650 - F: 971 507 656
LLUCMAJOR (MALLORCA) - 
MAGATZEM SES FORQUES
C/ Doctor Fleming, 10. 
T: 971 662 114 - F: 971 662 816
SANT ANTONI DE PORTMANY 
(IBIZA)- PORCELANOSA
Pol. Monte Cristo, s/n. Ctra. Ibiza. 
T: 971 317 292 - F: 971 317 293
SOLLER- C’AN SOLER
c/ del Mar,193. 
T: 971 630 219
MANACOR- GALMES
c/ Via Palma. 
T: 971 554 502
CALA D’OR- MACODOR
Ctra. Calonge-Cala D’or. 
T: 971 658 210
ANDRAITX - TUCASA
C/ Habana. 
T: 971 113 476

JAÉN
JAÉN - PORCELANOSA
Polígono Olivares. Carretera Bailén-
Motril, km 323. 
T: 953 280 757 - F: 953 284 035

ALCALÁ LA REAL - PAVIMENTOS 
AZUGRISA
Pog. Ind. Fte. Granada. Vial II.
T: 953 582 963
CAMPILLOS DE ARENAS - HNOS. 
MESA QUESADA
Ctra. Casablanca, s/n. 
T: 953 309 523
HUELMA - VIFERSAN S.L.
C/ Virgen de la Fuensanta, 61. 
T: 953 391 413
LINARES - HERNÁNDEZ GÁMEZ S.L. 
Ctra. Torreblascopedro, s/n. 
T: 953 693 423 - F: 953 693 444
ÚBEDA - HERNANDEZ GAMEZ
Avenida de la libertad, 88. 
T: 953 795 168 - F: 953 795 168
VILLACARRILLO - MAT. CONST.
Y SAN. HIJOS MARTÍN SÁNCHEZ
C/ José Rodero Mataran, 53. 
T: 953 454 167

LA RIOJA
LOGROÑO - RIOJACER
Avenida de Burgos, 43. 
T: 941 286 021 - F: 941 202 271
LAS PALMAS
LAS PALMAS DE GRAN CANARIA -
PORC. Y PAV. CANARIOS
Avenida Mesa y López, 63. 
T: 928 472 949 - F: 928 472 944

LEÓN
SAN ANDRÉS DE RABANEDO -
PORCELANOSA
Ctra León-Astorga, km 3,5.  
San Andrés de Rabanedo.
T: 987 801 570 - F: 987 801 475

LLEIDA
EL PONT DE SUERT -
PRETENSADOS RIBERA
Ctra. N-230 Km. 124,5. 
T: 973 690 063 - F: 973 690 400
LA SEU D’URGEL -
MATERIALS PIRINEU
Ctra. de Lleida, 28. 
T: 973 351 850 - F: 973 353 410
LLEIDA - PUJOL ELEMENTS
Ctra. Tarragona Km 40. 
T: 973 202 350 - F: 973 203 113
GOLMES - ARCIAR
Avda Mediterranea, 40-44 Pol. Golparc
T: 973 601 589 - F: 973 711 448
VIELHA - COMERCIAL RIBERA
Ctra. França, 40 (Mig Aran). 
T: 973 641 460 - F: 973 642 271

LUGO
FOZ - ALMACENES BAHíA
Maestro Legilde, 6. 
T: 982 140 957 
LUGO - ARIAS NADELA 
Tolda de Castilla, s/n. 
T: 982 245 725
XOVE - ESTABLECIMIENTOS REY,S.L.
Avda. Diputación, 88  
T: 982 592 006 - F:982 592 071
 
MADRID
LEGANÉS - PORCELANOSA
Avda. Recomba, 13. 
Pol. la Laguna Salida 53 - M50. 
T: 914 819 200 - F: 916 930 292
ALCOBENDAS - PORCELANOSA
Parque Río Norte. 
T: 916 623 232 - F: 916 624 607
ALCORCÓN - PORCELANOSA
Ctra. N-V, km 15,5.
Parque Oeste de Alcorcón. 
T: 916 890 172 - F: 916 890 170
MADRID - PORCELANOSA
Ortega y Gasset, 62.
Esquina Conde Peñalver. 
T: 914 448 460 - F: 914 025 111
MADRID - PORCELANOSA
Alcalá, 514. 
T: 917 545 161 - F: 917 545 555

MÁLAGA
MÁLAGA - PORCELANOSA
Avda. Velázquez, 77. 
T: 952 241 375 - F: 952 240 092
ANTEQUERA - PORCELANOSA

Río de la Villa, 3. Pol. Industrial. 
T: 952 701 819 - F: 952 843 751
MARBELLA - PORCELANOSA
Avda. Ricardo Soriano, 65. 
T: 952 826 868 - F: 952 822 880

MELILLA
MELILLA - MELIRIF S.L.
Paseo Marítimo Mir Berlanga, 23. 
Edificio Athena local. 
T: 952 696 174 - F: 952 696 331

MURCIA
MURCIA - PORCELANOSA
Avda. Juan de Borbón, s/n.
Parque Comercial Thader. 
T: 968 879 527 - F:981 831 725
CARAVACA DE LA CRUZ - 
PORCELANOSA
Avenida Ctra. Granada, 20. 
T: 968 705 647 - F: 968 705 648
CARTAGENA - PORCELANOSA
C/ Belgrado. Parcela 81.
Pol. Ind. Canezo Beaza. 
T: 968 529 302 - F: 968 528 362
LORCA - PORCELANOSA
Ctra. de Granada, 127.
Polígono Los Peñones. 
T: 968 478 130 - F: 968 470 820
YECLA - PORCELANOSA
Avenida de la Paz, 195. 
T: 968 718 048 - F: 968 718 048

NAVARRA
MULTIVA BAJA - MONTEJO CERÁMICAS
Pol. Ctra. Tajonar, Calle 2, Naves 2-4. 
T: 948 239 065 - F: 948 230 503
CINTRUÉNIGO - CERÁMICAS CECILIO 
CHIVITE
Pol. Ind. s/n. Variante N-113. 
T: 948 811 973 - F: 948 815 249
PAMPLONA - MONTEJO CERÁMICAS
Navas de Tolosa, s/n. 
T: 948 224 000 - F: 948 226 424
TUDELA - MONTEJO CERÁMICAS
Ctra. Tudela -Tarazona.
Pol. Centro de Servicios de Tudela. 
T: 948 848 365- F: 948 848 573

OURENSE
OURENSE - GREMASA MNL ABAD 
SABUCEDO S.L.
C/ Nosa Señora da Sainza, 48. 
T: 988 391 114 - F: 988 250 413 
CARBALLIÑO - JOSE R. PITEIRA,S.L.
Avda. Julio Rodriguez Soto, 63. 
T: 988 271 071 - F: 988 274 780

PALENCIA
PALENCIA - CANTALAPIEDRA
Juan Ramón Jiménez, 4 - 6. 
T: 979 706 421 - F: 979 702 652

PONTEVEDRA
SEIXO, MARÍN - SANEAMIENTOS 
ROSALES
Avenida Doctor Otero Ulloa, 1. 
T: 986 702 041 - F: 986 702 080
LALÍN - ALMACENES CANDA, S.L.
Calle MonserraT, 36-39 - B. 
T: 986 780 184 - F: 986 782 301

VIGO - GREMASA MOS
Urzaiz, 13. 
T: 986 224 100 - F: 986 220 249
VIGO - SANEAMIENTOS ROSALES
García Barbón, 139 - B. 
T: 986 228 806 

SALAMANCA
SALAMANCA - PORCELANOSA
Pol. Villares. Ctra. Salamanca -
Valladolid, km 2,5. 
T: 923 243 811 - F: 923 123 414

SANTA CRUZ DE TENERIFE 
SANTA CRUZ DE TENERIFE -
PORC. Y PAV. CANARIOS
Avda. 3 de Mayo, 18. 
T: 922 209 595 - F: 922 209 596
LOS LLANOS DE ARIDANE -
PORC. Y PAV. CANARIOS
Las Rosas, s/n. 
T: 922 461 112 - F: 922 461 166
SANTA CRUZ DE LA PALMA -
PORC. Y PAV. CANARIOS
Abenguareme, 3. 
T: 922 412 143 - F: 922 420 012

SEGOVIA
EL ESPINAR - SEGOCER
Carretera Madrid - La Coruña, km 64. 
T: 921 172 426 - F: 921 171 828
SEGOVIA - SEGOCER
José Zorrilla, 134. T: 921 444 122 

SEVILLA
SEVILLA - PORCELANOSA
Pol. Ind.La Negrilla. C/ Tipografía s/n.
(Autovía A-92 dirección Granada)
T: 954 579 595 - F: 954 578 304
DOS HERMANAS - PORCELANOSA
Parque Cial., Zona 2. Doctor Fleming, 
Sector 13, Parcela 3. 
T: 955 661 368 - F: 955 661 368
LORA DEL RÍO - HERNÁNDEZ 
CARBALLO S.L.
C/ Betis s/n. 
T: 955 800 473 - F: 955 801 439
TOMARES - PORCELANOSA
San Roque, s/n. Polígono El Manchón. 
T: 954 152 792 - F: 954 153 188 

SORIA
SORIA - MAT. CONSTRUCCIÓN 
ODORICIO S.L.
Polígono las Casas-II. Calles A y J, 
Parcela 201. 
T: 975 233 228 - F: 975 232 188

TARRAGONA
CAMBRILS - MONSERRATE ESTIL 
CERAMIC SL
Pol. Ind. Belianes nau 5 Ctra. 
Cambrils-Montbrió. 
T: 977 364 900 - F: 977 364 953
EL VENDRELL - VIUDA
DE ANTONIO FONT
C/ Valls, 12. 
T: 977 660 794 - F: 977 662 217
REUS - SEGURA DISSENY SL
Plz. Del Nen de les Oques, 8. Reus. 
T: 977 312 502 - F: 977 317 211

RODA DE BARA - 
CONSTRUCCIONS CIURO
Acceso a Roda de Bara Km. 1. 
T:977 802 951 - F:977 802 012
VALLS - RAMÓN MAGRIÑA BATALLA
C/ Montblanc 14. 
T: 977 600 210 - F: 977 603 302

TERUEL
TERUEL - GARGÓN
Polígono La Paz, Parcela 143-149. 
T: 978 609 661

TOLEDO
TOLEDO - PORCELANOSA
C/del Río Marchés, 123.
Pol. Ind. Sta. María de Bequerencia. 
T: 925 232 402 - F: 925 232 406
ILLESCAS - BIGMAT ALOTRANS S. L.
Ctra. A-42, km 32.
T: 925 532 011 - F: 925 51 30 55

VALENCIA
ALBUIXECH - PORCELANOSA
Avda. Mediterráneo, Parcela 6.
Pol. Ind. del Mediterráneo.
T: 961 400 561-F: 961 401 078
GANDÍA - PORCELANOSA
Camí Vell de Daimuz, parcela 307. 
T: 962 965 105 - F: 962 965 980
PATERNA - PORCELANOSA
Zona Cial. Heron City, Pista Ademuz,
S. 6-7 - Calle V-1. Parc.1 Sec.14.  
T: 963 160 348 - F: 963 160 599
SEDAVÍ - PORCELANOSA
Avenida Mediterráneo. Zona Cial. 
de Sedaví. 
T: 963 185 021 - F: 963 180 094
VALENCIA - PORCELANOSA
Colón, 56. 
T: 963 530 230 - F: 963 531 688

VALLADOLID
VALLADOLID - CANTALAPIEDRA
Carretera de Soria A-24, km 5. 
T: 983 217 010 - F: 983 200 921
VALLADOLID - CANTALAPIEDRA
Don Sancho, 3/5. 
T: 983 217 921 - F: 983 308 292

VIZCAYA
AMOREBIETA - BILBU
Barrio Boroa, s/n. 
T: 946 731 158 - F: 946 733 265
BILBAO - BILBU
Iturriaga, 78. 
T: 944 113 018 - F: 944 128 637
BILBAO - BILBU
Alameda Recalde, 39 - 41. 
T: 944 218 625 - F: 944 218 879

ZAMORA  
ZAMORA - PORCELANOSA
Avenida Cardenal Cisneros, s/n. 
T: 980 519 283 - F: 980 529 404

ZARAGOZA
ZARAGOZA - PORCELANOSA
Autovía de Logroño, km 2. 
T: 976 403 131 - F: 976 300 094
ZARAGOZA - PORCELANOSA

Plataforma Logística PLA-ZA.
C/ Taormina, 2.
T: 876 269 500 - F: 876 269 389
ZARAGOZA - PORCELANOSA
Parque Cial. Puerto Venecia. 
T: 976 930 800 - F: 976 930 603

INTERNATIONAL
ALBANIA Tirana
ARGENTINA Buenos Aires/ Mar 
del Plata/ Mendoza
ARMENIA Yerevan
AUSTRALIA Adelaide/ Brisbane/ 
Hobart/ Launceston/ Melbourne/ 
Newcastle West/ Perth/ Sydney/ 
Sunshine Coast
AUSTRIA Graz/ Linz/ Salzburg
AZERBAIJAN Baku
BAHRAIN Manamah
BELGIUM Heist-op-den-berg
BERMUDA Pembroke
BOLIVIA Santa Cruz
BOSNIA- HERZEGOVINA 
Banja Luka/ Citluk/ Sarajevo
BRAZIL Parana-Campo Largo/ 
São Paulo
BULGARIA Blagoevgrad/ Burgas/ 
Petric/ Plovdiv/ Sofia/ Varna
BYELORUSSIA Minsk/ Gomel
CAMBODIA Phnom Penh
CAMEROON Douala
CANADA Moncton/ Vancouver/ 
Woodbridge
CHILE Santiago de Chile
CHINA Beijing/ Chongqing/ 
Dalian/ Fuzhou/ Guangzhou/ Haikou/ 
Hangzhou/ Hong Kong/ Kunming/
Shanghai/ Shenzhen/ Wenzhou/ 
Wuhan/ Wuxi/ Xian
COLOMBIA Cali
CONGO REPUBLIC Kinshasa
COSTA RICA San José
CROATIA Dubrovnik/ Porec/ Pula/ 
Rijeka/ Split/ Varazdin/ Zagreb
CYPRUS Limassol
CZECH REPUBLIC Brno/ 
Prague
DENMARK Copenhagen/ 
Glostrup/ Odense
DOMINICAN REPUBLIC 
Santo Domingo
ECUADOR Guayaquil/ Quito
EGYPT Cairo
ESTONIA Tallinn
FINLAND Vantaa
FRANCE Ajaccio/ Arcueil/ 
Aubagne/ Beaucouze/ Besançon/ 
Biguglia/ Brest/ Chambray les Tours/ 
Champagne au Mont d’Or/ Chasseneuil 
du Poitou/ Chenôve/ Coignières/ 
Guerande/ La Chapelle Saint Aubin/ La 
Roche-sur-Yon/ Les Pennes Mirabeau 
(Plan de Campagne)/ Lezennes/ 
Lorient/ Marsac/ Merignac/ Mondeville/ 
Montigny/ Nîmes/ Olivet/ Orvault/ 
Perols/ Saint-Gregoire/ Sotteville les 
Rouen/ Vannes/ Vendenheim/ Vert 
Saint Denis/ Wittenheim
FRENCH GUIANA Cayenne
GEORGIA Tbilisi

GERMANY Aschaffenburg/ 
Bad Salzuflen/ Bautzen/ Beeskow/ 
Bergisch-Gladbach/ Berlin/ Boffzen/ 
Bottrop/ Bruchsal/ Burgstädt/ 
Crailsheim/ Dortmund/ Elterlein/ 
Erkrat/ Frankfurt/w Freiburg/ 
Fulda/ Gera/ Görlitz/ Karlstadt/ 
Nuremberg/ Hamburg/ Haren/ EMS/ 
Itzehoe/ Kehl/ Koblenz/ Kranichfeld/ 
Löbnitz/ Mainz/ Meschede/ 
Münster/ Munich/ Nordhausen/ 
Plauen/ Postdam OT Fahrland/ 
Radebeul/ Reutlingen/ Ronnenberg/ 
Schramberg/ Schwabach/ Stuhr-
Moordrecht/ Stuttgart/ Völklinger/ 
Vs-Schwenningen/ Weinsberg/ 
Wiesbaden-Biebrich/ Zwethau
GREECE Attica/ Athens/ 
Larissa/ Lefkada/ Loannina/ Serres/ 
Thessalonica
GUADELOUPE (WEST 
INDIES) Baie Mahault/ Saint 
Bartholomew
GUATEMALA Guatemala City
HAITI Puerto Príncipe/ Petionville
HUNGARY Budapest/ Debrecen/ 
Eger/ Gyongyus/ Kecskemét/ 
Békéscsaba/ Miskolc
ICELAND Reykjavik
INDIA New Delhi
INDONESIA Jakarta
IRAN Teheran
IRELAND Cork /Dublin/ Wateford
ISRAEL Haifa/ Bnei Brak/ 
Raanana/ Rishon LeZion/ Jerusalem
ITALY Andria/Corsico/ Sassuolo/ 
Rome
IVORY COAST Abidjan
JERSEY ISLAND St. Saviour
JORDAN Amman
KAZAKHSTAN Almaty
KYRGYZ REPUBLIC Bishkek
KOSOVO Pristina
KUWAIT Safat
LATVIA Riga
LEBANON Beirut
LIBYA Benghazi/ Tripoli
LITHUANIA Alytus
MACEDONIA Skopje
MALAYSIA Kuala Lumpur
MALTA Birkirkara
MARTINIQUE 
(FRENCH ANTILLES) 
Le Lamentin
MEXICO Interlomas/ 
Tlalnepantla
MOLDAVIA Chisinau
MONTENEGRO Bar
MOROCCO Casablanca/ 
Marrakech/ Rabat/ Tangier
NEPAL Kathmandu
NETHERLANDS Venlo
NEW ZEALAND Auckland
NICARAGUA Managua
NIGERIA Lagos
NORWAY Oslo
OMAN
PAKISTAN Karachi
PANAMA Panama City
PERU Lima
PHILIPPINES Makati/ Manila

POLAND Bialystok/ Bielsko-Biala/ 
Czestochowa/ Gliwice/ Gorzów/ 
Jelenia Góra/ Katowice/ Kielce/ 
Krakow/ Lodz/ Lublin/ Opole/ Poznan/ 
Radom/ Rzeszow/ Sopot/ Szczecin/ 
Torun/ Warsaw/ Wroclaw
PORTUGAL Guia Albufeira/ 
Lisbon/ Porto/ Viseu
PRINCIPALITY OF 
ANDORRA Andorra la Vella
QATAR 
REUNION ISLAND Saint 
Denis/ Saint Pierre
RUMANIA Bacau/ Brasov/ 
Bucharest/ Constanta/ Craiova/ Iasi/ 
Oradea/ Pitesti/ Ploiesti
RUSSIA Bryansk/ Ekaterinburg/ 
Irkutsk/ Kazan/ Krasnodar/
Krasnoyarsk/ Makhachkala/ Moscow/ 
Novosibirsk/ Rostov-na-Donu/ Samara/ 
Sochi/ Petersburg/ Stavropol/ Surgut/ 
Tyumen
SAUDI ARABIA Jeddah/ Riyadh
SENEGAL Dakar
SERBIA Belgrade/ Novi Sad
SINGAPORE Singapore
SLOVENIA Ljubljana/ Maribor
SOUTH AFRICA Cape Town/ 
Durban/ Johannesburg
SOUTH KOREA Seoul
SUDAN Khartoum
SWEDEN Boras/ Bromma/ 
Hassleholm/ Katrineholm/ Malmö/ 
Molndal/ Nykoping/ Uddevalla
SWITZERLAND Basel/ Bern/ 
Cressier/ Geneva/ Lanquart/ Losone/ 
Lucerne/ Pura/ Schlieren
SYRIA 
TAIWAN Kaohsiung/ Tainan/ Taipei
THAILAND Bangkok
TOGO Lome
TUNISIA Tunis/ Tunis Cedex
TURKEY Istanbul
UKRAINE Donetsk/ Kharkov/ 
Kiev/ Odessa
UNITED ARAB EMIRATES 
Abu Dhabi
UNITED KINGDOM 
Bangor/ Birmingham/ Bristol/ 
Cardiff/ Croydon/ Doncaster/ 
Edinburgh/ Exeter/ Fulham/ Glasgow/ 
Kenley/ Leeds/ Leicester/ London/ 
Manchester/ Newcastle/Norwich/ 
Nottingham/ Peterborough/ Reading/ 
Sheffield/ Solihull/ Southampton/ 
Warrington/ Watford
URUGUAY Montevideo
UZBEKISTAN 
USA Anaheim/ Boston/ Chicago/ 
East Brunswick/ Dallas/ Miami/ 
Paramus/ Pompano Beach/ Ramsey/ 
Riverside/ Rockville/ San José/ 
Westbury
PORCELANOSA NYC
New York Design Center
200 Lexington Ave, suite 609
New York, NY 10016
Tel. 212 252 7370
VENEZUELA Caracas
VIETNAM Hanoi/ Ho Chi Minh City
YEMEN 

IN THE WORLDPORCELANOSA   >



ABOVE Carlos Ferrater and infographics of the Villarreal Library (a project by OAB, Peñín Arquitectos, GYF 
Arquitectura, Carlos Ferrater). A total of 1,044 rods will be installed, each 7.25 m long and made with eight ceramic 
pieces (a total of 8,352) in Porcelain Stoneware with a degree of water absorption lower than 0.1% – exterior 
diameter, 50 mm; width, 10 mm. Of the eight ceramic pieces that make up each entire rod, the first is 984 mm long 
and the seven remaining, 873 mm. The ceramic pieces are inserted into a hot galvanized steel rod. All the rods are 
anchored, both on the upper and bottom parts, in two hot galvanized edges previously stamped and then lacquered. 
As a separating device between the ceramic pieces in each rod, some white polyethylene tips have been placed, 
treated to make them resistant to ultraviolet radiation. The Porcelain Stoneware is from Porcelanosa Group, and the 
building system has been developed and applied by Butech.

WE’LL BE TALKING ABOUT... CARLOS FERRATER>

arlos Ferrater, using the high-tech 
ceramics produced in the region, has 
made a reinterpretation of Mediterranean 

culture on the façade of the new Villarreal Library, 
as he has built it by means of a unique ceramic 
curtain, innovative but at once rooted in the 
area’s existing tradition of wooden link curtains. 
Between this curtain and the glazed façade, two 
gangways that help to secure the rods serve 
also both as a heat filter with ventilation and 
as an acoustic and visual protection insulating 
it from the city outside. In addition, the opaque 
parts of the façade are covered with large-scale 
ceramic plates.

The library, with natural ventilation and lighting 
that minimize energy consumption while offering 
a light filter recommended for reading, will have 
capacity for up to 75,000 books and 275 reading 
posts. Through this simple and clear proposal, 
Ferrater wants to provide the town with functional 
equipment that outlines a powerful institutional 
image conveying values such as the technology, 
sustainability and tradition of contemporary 
avant-garde architecture. /
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